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MARRIOTT MARQUIS HOTEL 


NEW YORK CITY 


AUSTRALIA 

PHIL TRIPP, IMMEDIA!, TEL. 
(02) 212-6677 or 261-2125, 
FAX (02) 211-5938. 


Wu 


BENELUX 

WIM REUNEN, COLUMBUS 

ROCK DIVISION, TEL. (020) 
187018, FAX (020) 180665. 


U/ 


CANADA 


(416) 688-6962, FAX (416) 
588-4762. 


Mt 


ENGLAND 

CERI BERRY & JIMMY 
O'REILLY C/O PURE MUSIC, 
TEL. (01) 287-2072 OR (07) 
808-6204, FAX (01) 
267-0673. 


ANN 


42,51.40.40, FAX (01) 
42.51.51.96. 
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(TALY 

ANNETTE JARVIE, MATERIAL 
SONORH, TEL. (065) 92700 or 
943888, FAX TELEX 57436 
REPORT. 
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| WANT MORE INFORMATION ABOUT NMS 10! 


PLEASE ADD ME TO YOUR MAILING LIST. 
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WEST GERMANY! 
AUSTRIA 
SWITZERLAND 
HELGE SASSE, TEL. 
69-777-979. 
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JAPAN 

TAl OHMISHI, CBS/SONY 
COMMUNICATIONS, TEL. 
(03) 5485-2311, FAX (03) 
5485-2322 
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NEW MUSIC SEMINAR, 632 BROADWAY, NY, NY 10012 


TEL: 212-473-4343 FAX: (212) 353-3162 
TELEX: 448737 WMS WYK E-MAIL: 62758238 
= = - 


WHY DID THE NUMBER OF INTERNATIONAL DELEGATES TO THE NEW MUSIC SEMINAR DOUBLE LAST YEAR? WHEN IT COMES TO HOT INDEPENDENT RECORDS, AUDITIONING AND PUBLISHING EXCITING NEW 
ARTISTS OR CONNECTING WITH ACTS EAGER TO PERFORM IN NEW MARKETS, NO OTHER CONVENTION MEASURES UP. TOP MUSIC PEOPLE FROM AROUND THE WORLD DEPEND ON THE NEW MUSIC SEMINAR. 


FOR AIRLINE 
DISCOUNTS CONTACT 
AMERICAN 
CORPORATE TRAVEL, 
TEL. 1 800 448-9494 
or (212) 353-3408, 
FAX (212) 353-2876, 


FOR MARKETING 
OPPORTUNITIES CALL 
THE SALES 
DEPARTMENT AT 
NMS, (212) 
473-4343 

PRESS CONTACT: 
INPRESS, TEL. (212) 
751-9852, FAX (212) 
644-8746. 


SAVE $100, REGISTER 
BEFORE MAY 13 AND 
PAY ONLY $195 
REGISTER NOW BY 
CREDIT CARD, 

CALL (212) 473-4343, 
AND MAKE YOUR 
MARRIOTT ROOM 
RESERVATIONS AT 
THE SAME TIME 


NEW MUSIC SEMINAR 10 JULY 15-19, 1989 
MARRIOTT MARQUIS HOTEL, NEW YORK 
CITY INCLUDING NEW YORK NIGHTS: THE 
INTERNATIONAL MUSIC FESTIVAL, JULY 
14-19, 1989. FOR ARTIST SHOWCASE 
INFORMATION CALL THE NYN A&R 
COMMITTEE, (212) 473-4343. 
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Fax: (01) 833 4624 

Telex: 299579 (RGHTRD G) 
ATT: Catalogue 


EDITOR: 


Richard Boon 


RENT BOY: 


Martin Aston 


COVER: 
Kitchens Of Distinction 
(pic: Dave McIntyre) 


CENTREFOLD 
Lydia Lunch 
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LAYOUT & DTP: 


Nick Loat at DECODE DESIGN 
(01) 487 5225 


PRINTED BY: 
Lithosphere Ltd 

203-205 Pentonville Road 
London N1 


PUBLISHED BY: 


Rough Trade Distribution Ltd 


61 Collier Street, London N1 9BE 


All rights reserved, Reproduction of any mate- 
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lisher or editorial staff. Unsolicited contribu- 
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MOE TUCKER 7 : UPFRONT 
Life In Exile After Abdication Prduct, label and media news 

" i ie gare NEW ROUTES 
Is there a more eligible cult queen on the premises? Tucker has | Folks around 
retained the spirit and graces of the original Velvets blueprint. 8 
Its retrieval is touching, accurate and lovingly so, proving her an 
intuitive co-driver of 'the sound! and not a passenger." nixcuertion 
Martin Aston, The Catalogue, April, issue 69 Barfly Aston chats ‘em up 


With a 12 month subscription to The Catalogue you can choose 10 


to receive this acclaimed LP, for the price of only postage (air- 


LISTINGS 


mailed overseas) and packing. Simply complete the form below | ‘the regular guide to current and forth- 


coming product available from Cartel 


(xerox or other copies acceptable) and send it with your pay- Wholesale this month 


ment, to: 


NAME: ...... auhlssoedaaucdecsesbarsivecnuaswiaas eaaianexes 


COMPANY 


POSITION ....... s Fars tiv WNC S Stab deoneneneites rot 
PAODIRESS Wessesscccssvernanvdanenanssiecncs aise 


Please supply : UK 
12 month sub and Moe's LP.| enclose (|) £18 
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Homestead Records 
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SINGLES BAR 
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sveee FUND OAD ECs eWeDVerbusnecanves Cruised by Steve Morris 


Uletictas spare tcc 19 


JUST FOR THE 
RECORD 


Masses of albums mulled over 


Europe Elsewhere 22 
£22 (£40 CHARTS 


42 month sub ONLY. | enclose () £16 
6 month sub ONLY. | enclose | £8 


Payment by Cheque, PO, IMO made payable to The RADIO PLAY UK — 
Catalogue, or by American Express, VISA or Access (card- ine Alpisbaticel kpiny oe the U3 
holders please provide signature, card no + expiry date) 


Lh £2 L] £35 MRIB's regular UK report 
Ses P ' ant US indie 
[1 £10 "1 £17.50 piano relevant US indie + 


most rad radio shows 


RADIO SPOTLIGHT 


Italian station Radio Touring 104 


AUTHORISED DISTRIBUTORS 


COMPANY seeenrrere ADDRESS ocr cs-vv nc ne vst no een TELEPHONE 
CARTEL SCOTLAND .-.scncosonsees21a Alva Street, EDINDUIGA EH2 APS ..eosnserseee-ne(031) 226 4616.(031) 226 3133 | BACKS....St Mary's Works, St Mary's Piain, Norwich NR3 GAF..........(0603) 624290 
CARTEL NORTH... sawneone271 Huntingdon Road. York YOS 9BB sec... ssson-ene{ 0904) 651199...(0904) 624971 | FAST FORWARD..212 Alva Street, Edinburgh EH2 4S... see (031) 226 3129 
CARTEL EAST & MIDLANDS......6 New Street, Warwick CV34 IBX poco. --d0926) 496060.,.{0926) 497787 WINE MILE es New Street, Warwick CV34 ARX ..u.sn0o-40926) 499899 | 
CARTEL WEST ooessessen 3 Dove Lane, Bristol BS2 GHP ...cccsosescnvessee swvn(0272) 541291 ..{0272) 350017 | PROBE seerermeremed-12 Rainford Gardens, LIVE DOO! Bases (051) 236 6591 
CARTEL SOUTH EAST..........6/ Collier Street, London N4 OBE nse (O1) 837 44084....{01) 833 4624 | REVOLVER ..........3 Dove LAne Bristol BS2 GHP o..ssecscsscsseseen (0272) 540004 
SPECIALIST UNITS ROUGH TRADE ....61 Collicr Street, London N1 9BE o....csosscso:sso(01} 833 2133 
aati unctnstninnnninricinecescrneeAl OF Collier Street, LOAGOR NT SBE ..c.eserserernnnreseirernrsnrrrinisemsenecdO1) B33 4624 
a Deanicg, SOUL, FUAK a ccseensynecvinesonsnvae nese 01) 837 5635 EXPORTS 


ie Ph sess....(01) 837-5536 


ROUGH TRADE EXPORTS, 61 Collier Street, London N1 9BE. 


s----401) 837 5653 


Tel: (01) 833 4298/2913. Fax: (01).833 4624 


EXTRA 


CATALOGUE NEWS 


EXTRA 


IN PRINT 

Soul Underground keeps up its sterling dancefloor action with 
#20; Diana Brown coverstar, history of black music mags, inter- 
views with Frankie Knuckles, United Rap Entertainments and 
more. 70/71 Wells St, London W1P 3RD (01) 436 3592 
Madcap moshers Skate Muties From The 5th Dimension 
unleash #9 of their hysterical series, with Sore Throat, Crucial 
Youth, Gang green and Spizz, plus usual great graphics from 
Those Bloody Kids, Planning their 'Greatest Hits! blockbusting 
anthology for June. 6 Dean Lane, Southville, Bristol BS3 1DF 
(0272) 638758 

More skate frenzy from Skateboard, session 12 with Sonic 
Youth, reviews, Muties, ramp talk, product tests, frame by frame 
demo of the "fake ollie to tail revert thing", regional stuff, Rad. 32 
St Paul St, London EC2A 4LB (01) 739 3922. And look out for 
a forthcoming hardcore rag from its publishers, Advance. 

Folk Roots =71 features Jo Ann Kelly, Attila The Stockbroker 
(!), Trevor Lucas, Australians and Bolivians, plus roots news, 


reviews and charts. PO Box 337, London N4 1TW (01) 340 
9651 


Dedicated collectors database Outlet =38, a mine of info, facts 


and trivia. Comprehensive Dave Clark 5 critical discography, rock 
instrumentals, loads of reviews. Crucial. 33 Aintree Cres, 
Barkingside, Iford, Essex IG6 2HD (01) 551 3346. 

A welcome debut from Gig, a 15000 circulation tabloid 
freesheet what's on live in the Avon, Berks, Bucks. Glos, Oxon, 
Wilts (gig guide county by county) plus reviews, news, interviews. 
14 Suffolk House, Banbury Road, Summertown, Oxford 
OX2 7HN (0865) 58115 

And from overseas, Les Inrockuptibles =16, wonderful look- 
ing French language glossy bimonthly. Elvis, Cowboy Junkies, 
Paul Bowles, John Cassavetes, style and reviews. 23 rue d'Alesia, 
75014 Paris (1) 43 35 50 55 

Worth noting from Portugal, the closest thing to a UK weekly, 
LP, with good international indie/mainstream coverage, plus local 
material. Av. Eng. Duarte Pacheco,, Amoreiras, Torre 2, Piso 
6, Sala 6, 1000 Lisboa (1) 655306 

American stalwart Option #25 with Siouxsie, PTV, ex-Avenger 
Penelope Houston, Trio Bulgarka, US indie distribution analysis 
(picking up from The Catalogue's piece last Nov #65), comp 
hensive reviews. Well hard. 2345 Westwood Blvd #2, Los 
Angeles, CA 90064 (213) 474 2600 


SONGS FROM 


LAND 07 (LP/MC/CD) 
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MEDIA NEWS 


It can be confirmed that C4's Big World Cafe will be returning for a 
second series later in the year with a changed format (Guy Hayden's 
column last ish obviously did the trick). With the production offiee tak- 
ing a break till mid-summer, researcher Mike Wadding will meanwhile 
be fielding calls, taking suggestions, looking for ideas and be con- 
tactable at (01) 229 4165. 

BBC2's Def II strand will also feature a second series of Snub TV 
later in the year, with summer repeats of the first series. Their office 
remains open at 271 Royal College St, London NW1 9LY (01) 267 
4883/9210. 

Bidding for an IBA discretionary community licence (and rated as 
having a 1 in 4 chance by EMAP's new trade mag Radio & Music) are 
Rhythm Radio, with one of the broadest musical policies of the 
London contenders (indie, jazz, world, dance) with an amalgam of pro- 
ducers and jocks drawn from pirates DBC, WNK, Red Hot FM, KJAZZ, 
RJR and Swinging Radio England. With development funding from a 
number of sources (including Pete Townsend) and backers lining up 
should their bid pan out (including Stevie Wonder), the Trustees 
administering Rhythm are keeping their fingers crossed, but still look- 
ing for help and support. Contact: Eugene Rodgers, Rhythm 
Radio, Diorama, 14 Peto Place, London NW1 4DT (01) 487 3309. 


MODENI 


March Depeche Mode competition results. 


The correct answer to the question of the total number of UK hit 
singles DM have achieved to date is: 22. And here they are 
(title, cat. no., release date, UK chart position): 


Dreaming Of Me 
New Life... cscs 
Just Can't Get Enough.. 
SOO NOU sarin vscscscessisceese 
The Meaning Of Love... 
Leave In Silence ........ 
Get The Balance Right.. 
Everything Counts .... 
Love In Itself.......... 
People Are People. 
Master And Servant.......... 
Blasphemous Rumours/Somebody.. 
Shake The Disease................ 

It's Called A Heart. 
Stripped... 
A Question Of Lust... 
A Question Of Time.. 
Strangelove... 
Never Let Me Down Again... 
Behind The WheeL.... 


And out of the proverbial hat and winning copies of the Mute 
Films/Virgin Vision video release of '101' are: D. Anthony, 
WARLINGHAM; C. Gardiner, LoNDoN; L. Grace, WARLINGHAM; M. 
Follow, StaFForD, and D. Jackson, DriFFIELD. 
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ROUGH 
TRADE 


ON TOUR 
THIS MONTH 
SEE PRESS 
FOR DETAILS 
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CANIPAIGN CORNER 


Interesting to note that of the first week's sales of the Pixies! 
‘Doolittle’ album, securing their Gallup chart entry at #8, almost a 
quarter were through 'Chain With No Name' participating dealers. 

Late this month sees a CWNN campaign in support of the new Wire 
album on Mute, 'It's Beginning To And Back Again’. As an exclu- 
sive to the Chain, initial quantities of the LP will include a signed 
11"x11" full colour insert. In addition all exclusive CWNN copies will 
carry a limited edition 4 postcard set. The campaign will be supported 
by consumer press ads detailing participant stores (CWNN exclusive 
catalogue number: STUMM D606). 

Similarly, in June, the new Pastels album 'Sitting Pretty’ for 
Chapter 22 will include a limited edition full colour art print (on car- 
tridge paper) on initial Chain stocks, Again with comprehensive con- 
sumer advertising (CWNN exclusive cat. no: CHAPLP43P), 

At press-time, plans for campaigns around new product from the 
Soup Dragons (returning to Big Life offshoot label Raw TV with a 
harder sound and 7/12" single 'Mother Universe! with 'Translucent' 
album to follow in the summer) were being hatched. 


LABEL NEWS 


MAKE A MESS OF YOUR FILOFAX BY NOTING THE FOLLOWING CHANGES OF ADDRESS: 


JUNGLE RECORDS & Distribution to: Old Dairy Mews, 62 
Chalk Farm Road, London NW1 8AN tel (01) 267 0171 fax (01) 267 
0912, 

Coupled with the move, Jungle announce the forthcoming release 
of Nina Simone's latest studio album, 'Nina's Back', this summer, pre- 
viewed by a single (all formats) 'It's Cold Out Here’ to coincide with 
her May tour, climaxing at London's Royal Albert Hall. 


CREATION RECORDS, Press & Management to: 2nd Floor, 8 
Westgate Street, London E8 tel (01) 986 7167 fax (01) 986 7145, from 
where they'll be monitoring sales of forthcoming Heidi Berry and 
Loft product (the former with the 'Below The Waves' album, coupled 
with her first LP 'Firefly' on CD, the latter with an eagerly awaited ret- 
rospective compilation). 


COOKING VINYL are now catering from: PO Box 1741, 
London W9 3LA tel (01) 960 6000 fax (01) 960 1120 and announce two 
new UK signings, God's Little Monkeys (ex-Malcolm's Interview) and 
Ancient Beatbox. 

Also on the move, UK indie & other consumer monthly OFFBEAT 


now at: Ground Floor, Suite 6, East Block, Panther House, 38 Mount 
Pleasant, London WC1X OAP tel (01) 278 1493 fax (01) 253 0852. 


00M WOoleY) 


Do Joon 


Kock Sritic’ Contam plotes 


MUTE, CANNED, COMPACTED 


If ever there was a reason to rush out and buy that CD player 
you've been promising yourself, the news that Mute Records plan 
to release the complete back-catalogue of seminal German group 
Can on CD is it. 

Comprising 15 titles in all, the first batch of 8 titles is scheduled 
for release early next month and includes ‘Monster Movie', 'Tago 
Mago’, ‘Ege Bamyasi', 'Ssoon Over Babaluma’, ‘Soundtracks’, ‘Future 
Days’, ‘Can Delay' and the compilation 'Cannibalism’. 

As influential in musical terms as were the Velvet Underground, 
Can recorded for their own independent German label, with mate- 
rial available in the UK through UA/Liberty and, later, Virgin who 
provided them with a hit single 'I Want More' back in '76. 
Subsequently disbanding, individual members pursued their own 
careers, Holger Czukay achieving the highest international profile. 
While some catalogue and later solo or spin-off material has been 
selectively available via Recommended, this programme of releases 
provides an excellent example of creative catalogue exploitation 
and an opportunity to introduce Can to a whole new audience (as 
well as for oldsters to replace their well-worn vinyl). As 'The 
Offense Newsletter’ said of 'The Catalogue’, drop out of school and 
get this education. 

Rumours that the band may be reforming for new studio work 
and live dates in the UK later this year are being mongered. Fingers 
crossed. 

Elsewhere, it's 1982 all over again, with the Mute release of 
Diamanda Galas’ classic 'Litanies Of Satan! album (now also on 
CD), Blast First releasing Sun Ra (a new compilation ‘Out There A 
Minute’ DLP, MC + CD) and the current Voodoo Mothership ver- 
sion of 'Papa's Got A Brand New Pigbag’ on Blue Back - all of 
whom first/last surfaced on Y Records all that time ago. 

Other CD catalogue news includes the Widowspeak CD issue of 
Lydia Lunch material late June, including 'Uncensored'(previously 
MC-only), 'Drowning Of Lucy Hamilton’, ‘Honeymoon In Red' and 
the retrospective 'Hysterie’, following this month's mini-LPs, ‘Oral 
Fixation’ from Ms Lunch and 'Death of An Asshole! by Emilio 
Cubeiro (extracts from both on this month's flexi, with texts from 
the former on the flip of the centrefold). 

Reissue label Wax have some raw and rare David Bowie material 
on 3" CD (also 12") in the form of the 'Hang On To Yourself’ EP 
from Arnold Corns, essentially Bowie experimenting with materi- 
al later to form the basis of the 'Ziggy Stardust! "make this man a 
star" scam. Ska Records (see last ish) release Vols I & 2 of their 'Ska- 
ville USA' series on one CD this month, I-Anka's Bob Andy album 
Freely’ goes digital, as do Psychic TV with ‘Allegory & Self 
(includes 'Godstar') on Temple and the Sex Pistols, the Dave 
Goodman-produced 'Mini Album - Plus' on Chaos, with extra stu- 
dio tracks and over half an hour of live stuff from '76. And there's 
more, but see Listings for details. 


Oleg Dehn Crauforvd 
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ATTENTION 


UMBRELLA ORGANISATION 


The Association of Independent Record Companies 
with Independent Distribution 


Announces 


Umbrella May 20th — 21st 1989 


NOVOTEL HOTEL 
LONDON W6 
Seminars, Speakers 
Awards, Music, Information 
for a registration form and/or information please contact: UMBRELLA SEMINAR OFFICE 


14,Theberton Street 
London 41 001 


(Tel: 01 226 3261) 
(Fax: 01 226 7454) 


wT 2 OUT NOW 
CA CI POSITIVELY ELIZABETH STREET 
11 TRACK SAMPLER 


(LP & CD CGAS 803) 


PORCELAIN BUS 
é APNE 4 Niem (One @)9) 
, (LP &CD CGAS 804) 


HAREM SCAREM 
LO AND BEHOLD 
(LP &CD CGAS 805) 


COMING SOON 


THE MOFFS 
LABYRINTH 


SCARED COWBOYS 
TROUBLE FROM PROVIDEDNCE 


NEW CHRISTS 
DISTEMPER 


THE RECKERY 
LAYING DOWN LAW 


DISTRIBUTED IN THE UK BY ROUGH TRADE 


(01) 354 0952 (01) 704 8452 


GUY HAYDEN 


FOLKS AROUND 


Y 


After such a busy start to the year, and with 
such a hectic summer to come, it was per- 
haps inevitable that this month was going to 
be rather quiet on the vinyl front. Well, quiet 
maybe, but certainly not without interest. 


S.E.Rogie has won a legion of 
fans over the last year by dint of a 
compilation album and lots of very 
hard touring. Brought to the UK at 
the instigation of Andy Kershaw, 
he has delighted everyone with his 
mellow voice and his ‘Palm Wine’ 
sounds. A star in his own country 
Sierra Leone in the '60s, having 
spent 16 years in the US perform- 
ing his “African Folk and Cultural 
Programmes”, and with only the 
aforementioned '60s compilation 
from Cooking Vinyl previously 
available, it is especially pleasing 
to see a brand new album. ‘The 
Palm Wine Sounds of S.E. 
Rogie’ (WorKERS PLAYTIME 
PLAYLP9) is all newly recorded 
and is, quite simply, wonderful. 
Songs about love, life, drink and 
sex, with 6 of the 10 tracks dating 
from the '30s and ’40s. S.E. Rogie is 
a charming man and this album is 
the perfect one to stick on the 
record player while you relax in 
the garden, Pimms in hand, the 
barbie sizzling away in the back- 
ground. Delightful. 

Champion Doug Veitch is a 
man with a history. Not perhaps of 
national significance, but a history 
nonetheless. As a man in love with 
Cajun and country rock, Doug was 
a trifle unfulfilled in late ’70s 
Hawick in the Scottish borders. A 
move to London, ann eleven-piece 
band and the occasional single was 
the starting points for bands such 
as The Pogues, The Men They 
Couldn’t Hang, the Boothill Foot- 
tappers, indeed all those groups 
who comprised the indie roots & 
rock scene of the period ’82-85. 


Some went on to fame and fortune, 
Doug Veitch didn’t. The band con- 
tinued playing, with various 
changes, and Doug continued 
road-sweeping and window-clean- 
ing. The band eventually split in 
'86, at which point Doug set-up an 
African record label - the very 
wonderful Disques Afrique, 
responsible for the UK break- 
through of the Bhundu Boys. This 
then is the history of that enigma of 
a man - Champion Doug Veitch. 
This new record is a compilation of 
work from ’82-86 and is entitled 
‘The Original’ (BoNnGco 
CDULP001), featuring 13 songs 
played and written as only he new 
how. From country/cajun to 
African/cajun this is an eclectic and 
amusing selection. Certainly not a 
classic, this has enough good 
moments to maintain interest 
throughout and shows what the 
self-styled “undisputed king of 
Caledonian Swing” can do. Again, 
a good one for those long summer 
evenings, although perhaps more 
suited to a pint of “heavy” and a 
bag of chips. 

The Sudan Is a rich and excit- 
ing source of music and one of the 
finest singers and performers from 
this country is Abdul Aziz El 
Mubarak. recorded in concert in 
London with his magnificent ten- 
piece band ‘Straight From The 
Heart’ (Wortp Circurr WCB010) 
is a 6 track album with a playing 
time of very nearly 50 minutes. 
Regularly selling 50,000 cassettes 
throughout Africa with each 
release, and being the biggest star 
in Sudanese music today, it is only 


in the last year or two that he has 
been brought to the attention of 
western audiences. This is the sec- 
ond album from Abdul on World 
Circuit and the music is a rather 
laid-back, romantic mixture of 
bubbling percussion, swirling 
strings and that soooo romantic 
silky smooth voice. The Luther 
Vandross of Sudan, in fact. Catch 
him on tour this summer in concert 
halls and festivals around the 
country. Definitely one for the 
falafel, vegetable and blue goat 
cheese dip and chilled, scented 
goat-milk yoghurt as the evening 
fades into night and the chat turns 
to things more intimate. 

The latest group to take a 
hacksaw, or in this case buzzsaw 
to English dance/roots music is 
Pressgang. Hailing from Reading, 
their album ‘Rogues’ (Voxpop 
VOX022) appears to be dedicated 
to the maxim "Don't just play tradi- 
tion - break it!", as expressed on 
the insert. Side 1 is to be played at 
33 RPM and features six Trad (or 
nearly so) songs and Side 2 
(45RPM) is an extended version of 
“Raggle Taggle Gypsies-O”. All are 
played in a very spirited manner, 
even admirably, given the paucity 
of ability here displayed, and I’m 
sure the Reading locals and their 
families find this all highly amus- 
ing. From the credits it seems that 
one member sports a moustache, 
one member sports a member 


Champion Doug Veitch 


(“Sprog is bass, backing vocals, 
bonking, etc”) and all is delivered 
at breakneck speed. One is evi- 
dently meant to be amazed at the 
audacity of their approach to tradi- 
tional music and derive real plea- 
sure from the skill with which it is 
carried out. Sadly, however, there 
is little skill on show and even less 
pleasure to be derived. This is 
because enthusiasm and a preoc- 
cupation for cocking snooks at the 
trad establishment are not enough 
in this age of The Pogues, 3 
Mustaphas 3 and Oysters, where 
people are more concerned with 
actually building a new tradition 
vital to the furtherance of the true 
spirit of genuine roots music, 
Where those bands have let their 
natural exuberance and their dis- 
satisfaction engender true creativi- 
ty, Pressgang have merely 
turned-out a record that smacks 
more of sour grapes than anything 
“useful” - the watchword of the 
‘80s. Angastura bitters for nightcaps 
and indigestion: 

So there we are - enough to 
keep the punters coming through 
both the doors and turnstiles, with 
the summer's emphasis very much 
on quality and enjoyment, not 
merely quantity. As ever, call New 
Routes for details of new releases, 
back catalogue, tour info, etc. 
Remember, all new routes map 
strong foundations and most of 
these lead to a world of pleasure. 
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HE CATALOGUE’S CRU- 


SADE OF THE YEAR 

begins here. It starts by 

considering all the levels 
The Kitchens Of Distiction can be appre- 
ciated on - the charged melodies, the 
roaring undertow of the guitars, their 
pop lilt, the conflict between them all. 
The emotional charge too, carrying you 
off your guard, smacking you behind the 
knees, making you feel like you've just 
drunk a wishing well. Polemical and 
twitchy too - “give me the ability to rage 
correctly” , said Leicester's bard, but The 
Kitchens should live longer than Joe 
Orton. As Gran and Liz Naylor so rightly 
put it on Nov/Dec’s justifiably seminal 
Catalogue singles page when faced with 
“Prize” , “those press Johnnies will 
say Smiths’,” I said, somewhat cyni- 
cally. “Those dumb fuckers will say 
that about any band with a homo- 
sexual in it,” she snorted. I felt duly 
reprimanded.” 

“Absolutely marvellous,” the 
crotchety pair concluded. And so over- 
whelmed was Liz by The Kitchens’ after- 
shave that she packed up her little suit- 
case and became their press officer and 
patron, c/o One Little Indian, where The 
Kitchens have made their home. Happy 
days then... 

How can The Kitchens possibly 
escape the press cavalcade that 
launched The Sugarcubes and House Of 
Love? If not, why? The trio - Patrick on 
bass and vocals, Julian on guitar and 
Dan on drums - have the stateliness and 
swoop of an AR Kane or The Cocteau 
Twins, which occasionally shrouds the 
earthiness of a The Wedding Present, 
with the bravery and distinction of a 
Smiths. The debut album, “Love Is Hell” 
, is a strong case of inperfect perfection - 
#5000 for dizzy heights is no balanced 
equation. But The Kitchens matter. How 
I'd love to write about them like they 
were U2..,. 

At press time this is The Kitchens’ first 
reported opportunity to fumble their 
words. Dan was absent. The interview 
catches them battling the heritage of the 
absurd, the dangers of preconceptions 
and the cost of rolling around in custard 
in a PVC suit pretending to be an apple 
strudel. It catches them trying to sober 
up after their first - unreported - NME- 
and-a-bottle-of-bacardi interview when 
“Prize“ was first released, and getting 
drunk all over again, Well, some drunks 
are bigger than others, that’s a 


HOW DID YOU MEET EACH OTHER? 

Julian: “Well, you couldn't see very much. It was 
quite steamy where we met because it was in a 
sauna in Instanbul, We just talked a bit. The sec- 
ond time we met was a Burning Spear gig in 
Amsterdam.” 

Parnicx: “Luckily, we'd seen Midnight Express’ so 
nothing untoward happened.” 

Juuan: “This was in the same year so we decided 


it was synchronicity. There were so many coinci- 

dences that the God of rock’n’roll was calling us.” 
WHY DIDN'T YOU KEEP IN CONTACT WITH EACH 
OTHER? 

Parrick: “Because we didn’t take each other seri- 

ously.” 

Juuan: “He didn’t have a big enough willy.” 
OH, YOU'VE STARTED THE GAY REFERENCES 
EARLY ON THEN! | WAS HOPING TO SAVE THEM 


UNTIL LATER. WHAT DID YOU FIRST TALK ABOUT 
IN THE SAUNA? 


Juuan: “Travel, saunas, backpacks, hitching rides, 
busking, our favourite diarrhoea tablets, sex aids. 
Food. If you're a vegetarian, Turkey is useless. 
You can only eat salad. Money. But it was the 
Burning Spear gig that we defintely decided to go 
for it because they inspired us.” 

ARE YOU FANS OF REGGAE? 
Juuan: “Yes. We do play reggae, it's called Welsh 
feggae which means it’s on the beat instead of on 
the offbeat.” 
Parrick: “I think a couple of rhythms on the 
album derive from that sort of lilt.” 

WHAT WERE YOU DOING IN TURKEY? 
Juuan: “I was just down there with a friend, just 
seeing the sights, I was trying to get to India. But I 
didn’t make it. Anyway, I've heard the diarrhoea is 
especially bad in India. I want to go to the 
Himalayas and float. 1 want to go and see a Yogi 
because they float five feet above the ground. This 
band hasn't got very long to go really becuase I 
get really pissed off with the other two,” 

DO YOU HAVE A BAND MOTTO? 
Patrick: “Unfortunately, we have several. They're 
all fairly crude ‘Let Jesus Fuck You’, is one of 
them. I can't think of any others. There were a lot 
of mottos hanging round when we were trying to 
get a name. ‘Serious Heavy Vibe’ was one of them. 
‘Keyboard Suck’ was another. 

THEY’RE ALL BETTER THAN THE ONE YOU 

CHOSE, AREN'T THEY? 
Juuan: ” There Are Three Pillars Of Zen’ is anoth- 
er motto. Have you got any Zen questions there? if 
you’ve done any research, you should have 
some.” 
Paraick: “The other motto was the name of the 
album, ‘Love Is Hell’, 

WHICH IS WHY YOU MIGHT HAVE SOMETHING 

IN COMMON WITH THE WEDDING PRESENT. 
Juuan: “The trouble with The Wedding Present is 
that they haven't taken enough hallucinogenic 
drugs. David Hedge (sic) should take some acid 
and then he’s understand a few more things about 
music, because he obviously doesn’t.” 
Paraick: “We're not here to slag off other bands. 
My feelings about them is their ordinariness that 
they capitalise on, musically and lyrically, But it’s 
not ordinary like the quasi- ordinary films of the 
1960's like This Sporting Life’ because they were 
romanticising it there.” 

IF YOU'RE WRITING ABOUT ROMANTIC ISSUES, 

DOES THE MUSIC HAVE TO SOUND ROMANTIC? 
Patrick: “No, it’s the other way round, If the 
music sounds romantic, then there are romantic 
lyrics to go with it. It's always that way round. The 
mood of the music always suggest what it’s going 
to be,” 

HAVE YOU WONDERED WHY YOUR MUSIC 

SOUNDS THE WAY IT DOES? 
Patrick: “It's accidental, it really is. The only way 
we will accept a song in our set is if we get a kick 
out of it, and the only way we get a kick out of it, 
is if it refers to music that we've heard before. 
That's the same with anything, isn’t it?” 

WHAT IS THE ORIGIN OF IT? WHY HAVE YOU 

TAKEN THOSE INFLUENCES? 
Juuan: “Who do you think we're influenced by? 
That's quite interesting. Come on, spit it out, spit it 
out.” 

OK, THERE’S A DEFINITE ROMANTICISM IN YOUR 


SOUND THAT'S SHARED WITH THE COCTEAU 
TWINS... 


Juuan: “Listen, I'm gonna get a drink...” 

THAT'S HARDLY WHAT | WANTED TO CONVEY.. 
Patrick: “I think if anything, our roots go back 
further than that because the songs are fairly rigid- 
ly structured in the same way that popular music 
has done for sixty years. We insist on tunes, you 
know? There's nothing else else beyond that. We 


could write songs like The Pixies but we throw 
them away because it’s not enough. People play 
fast and that's fine for them but there’s no interest 
for us to do that.” 

Juuan: “We can't play fast. After about two min- 
utes, we're out of breath.” 

SO ARE THE LYRICS SHAPED BY THE MUSIC? 
Juuan:” The music suggests the mood and...” 
Paraick: “I write the words, and the music sug- 
gests something to me, and I sing along and get a 
tune, and then I will find the words that I feel are 
appropiate to it. (Julian goes to the bar). We can 
get on to the lyrics while he’s away. Do you want 
the truth? OK, what often happens with the lyrics 
is that 1 do some writing, stories, fiction, whatever, 
and I find that I sing a line from that story when 
we're playing the song and that suggests the song 
and then we extend it. You can find all of my 
lyrics in other bits usually. Like on the album, the 
lyrcis for Time To Groan’ was changed five times 
while we were recording it, But it was just litle 
bits that had to be changed. The essence of the 
piece was because of the mood of the song - real- 
ly slow, it was affording time to groan. 

YOU'VE SAID THERE IS A LOT OF JOY IN THE 

MuSIC. 

Paraick: “God, yeah. | think it’s very uplifting. 
Which is why I think we distinguish ourselves 
from groups like Joy Division or Sonic Youth 
because | find them almost angst-ridden, and I 
don’t think we're like that. I think we're more 
tuneful.” 

YOU USED TO COVER JOY DIVISION'S “DEAD 

SOULS” THOUGH. 

Patrick: “Ages ago. It was all we could play at the 
time. But if you heard our version of it, it was 
completely different. We sang it.” 

I'M THINKING MORE OF “ATMOSPHERE” - A 

STATELINESS YOU MIGHT HAVE IN COMMON. 

TO MY EARS, THE JOY SEEMS TO COME FROM 

THE ACTUAL SHARING, OF UNBURDENING, OF 

BEING ABLE TO SAY THESE THINGS TO PEOPLE. 

BUT THE MUSIC STILL SOUNDS VERY MELAN- 


CHOLIC. YOU MUST BE CONSCIOUS OF THAT 
SENSE OF MELANCHOLY... 


Parrick: “They are what I want to hear. If I listen 
to records, like say Nina Simone’s 'I Put A Spell 
On You’, which has this amazing power, and a 
beautiful tune, and it’s really depressing, I think, 
It's a bit of a cliche, but if we could write two min- 
utes of music that would make everybody in the 
whole world cry, then I think it would be a joyful 
experience. Right, he's back...” 
ABOUT THE GUITAR SOUND THEN...BUT THE 
KEY TO THE MUSIC IS THAT VUNERABILITY, 
WHICH IS WHAT I LIKE ABOUT THE SMITHS, FOR 
EXAMPLE. THE WEDDING PRESENT ALSO ADMIT 
SOMETHING...AT LEAST IT’S NOT NOT A GROUP 


ACTING LIKE THEY'RE JUST PROCESSING ROCK 
MACHISMO... 


Juuan: “A lot of the stuff that sounds like a rock 
band, we'll throw out. It's quite difficult because 
we're just a three piece, bass, drums and guitar, so 
anything that sounds like (impersonates some bas- 
tardised “Freak Scene" solo), we don’t want. The 
things that we tend to push forward musically are 
things that are slightly away from that.” 


ARE YOU CONSCIOUS OF YOUR INFLUENCES? 

Parrick: “We were but I don’t think we are any 
more. At the moment, I feel that we hear things 
on John Peel and can't relate it to ourselves any- 
more, and I think that's a good sign. Obviously 
you can say we sound like this or that on each 
song, but as a whole, each track has the differ- 
ences that we want. The harsh, raucous bits and 
the gentle bits,” 
Juuan: “We're still progressing towards something 
but we haven't got there yet. If we had, we'd give 
up. So the album really is unsatisfactory. But we 
don't know where.” 

ARE YOU CONSCIOUS THAT THE MUSIC FEELS 

SAD? 

Patrick: “Not theoretically, no. There’s no particu- 
lar logic behind it.” 

Juuan: “A review that we've just read says that all 
the songs are very sad, but I think the music is 
really uplifting and hopeful, and it gives you the 
feeling that some things are good, whatever you 
want to call it. I don’t think they're sad but 
happy.” (INTERVIEWER’S 'UNBURDENING’ 
POINT OF VIEW EXPLAINED...) “It's like you can 


look at something that somebody says and think, 
that’s depressing, but it's how you look at it, As 
you say, the unburdening of something, it isn’t 
sad.” 

Patrick; “I think the songs are very 
intimate...maybe melancholic, but not depressive.” 
WHICH IS WHY YOU SHARE SOMETHING WITH 

THE SMITHS. 
Parrick: “Some of The Smiths was depressing. 
The earlier stuff was more uplifting.” 

BUT THAT'S SURELY BECAUSE EVEN THOUGH HE 


HAD ATTENTION, MONEY AND COMFORT, IT 
vor TOUCHED THE ROOT OF HIS DEPRES- 


Juuan: “Don’t you think that’s just a romantic 
viewpoint of yours?” 
THAT'S THE FEELING, BACKED UP BY “LAST 
NIGHT | DREAMT SOMEBODY LOVED ME”, (” 


THIS STORY IS OLD BUT IT GOES ON” ) OR “STOP 
ME IF YOU'VE HEARD THIS ONE BEFORE” . 


Patrick: “ | think it's a perfect stage image to tell 
you the truth, You're not going to print any of this, 
are you? The Smiths are too important to put into 
an unknown band’s interview. Everybody talks 
about The Smiths.” 
Juan: “No-one's going to read this anyway!” 

THE IMPORTANCE OF THE SMITHS IS THAT 


NOBODY HAD EVER DONE THAT BEFORE OR 
SINCE, 


Patrick: “And it won't be done again, but hope- 
fully, something new will come up.” 

DON’T YOU THINK YOU SHARE THE SAME 

FRAILTY AS THE SMITHS? 

Juuan: “It’s just admitting that you're human." 
Paraick: “If we share it, then we share it musically 
rather than lyrically. It's not that difficult to write 
like him but it's important not to write like him.” 

1 THINK IT’S HARD TO WRITE LIKE MORRISSEY 

AND DO IT WELL. 

Parnick: “Everything he did was obvious but, in a 
way, it had never been thought before, and that 
was lovely. I think his lyrics tend to be imperson- 
ally personal. They weren't actually him, it was his 
idea of what he should be, whereas the difference 
being is that our lyrics are extremely straight. They 
might be a little obscure but they're extremely 
straight.” 

Juuan: “This is turning into a Smiths convention 
here. Let's talk about Sibelius.” 

DO YOU EVER WRITE FICTIONAL SITUATIONS? 
Parnick: “Not really.” 

SO IT’S ALL FROM REAL LIFE EXPERIENCES? 

Patrick: “Well, whatever that is. No, not necessari- 
ly, It can be from imagined real life incidents, 
What else would you go on?" (Patrick goes to 
bar/loo/wherever...) 
Juuan: “Everybody we talk to are much more 
interested in the lyrics, whereas with me, the 
music is the most important thing. To try and 
instill a feeling in someone else through the 
music, working on a sub-conscious level, as 
opposed to lyrics which attack someone con- 
sciously, like Morrissey, when he sings, “and you 
leave on your own, you go home, you cry 
and you want to die” , alright, yeah, | thought, 
well, I've done that a few times, and I don't do it 
now because I've come to terms with a few 
things, but musically, what we try and do is get 
you somewhere without realising it and then it 
takes you somehwere else. It’s quite esoteric, I 
suppose, and harder to put into words than talk- 
ing about lyrics. What were you going to ask me 
anyway?" 

1 WAS JUST THINKING THAT YOU DON'T WANT 


TO BE DINOSAUR JNR AND GET A SET OF WAH- 
WAH PEDALS FOR YOUR BIRTHDAY. 


Juuan: “We don’t want to be anything in particu- 
lar. We're not interested because it doesn't do any- 
thing for us. [t seems a bit self-defeating in a way. 
Ultimately, you either have it or you don’t. I don't 
know what that music does for people.” 

Patrick (returning): “Instead of a sense of com- 
munity, it’s a sense of isolation. This is one of my 
big things, but I would very much like to instill an 
idea of community rather than isolation. I want to 
feel that we're all in this together, in this big mess, 
and I'd like to sing about that.” 

Juuan: “But we are all alone.” 

Parrick: “I don't believe that,” 

Juuan: “No, we are all alone. Every single person 


in this pub is completely alone.” 


EXPERIENCE MAY TEACH US THAT WE ARE 
ALONE, BUT THE THINGS THAT MAKE LIFE 
WORTHWHILE ARE WHEN YOU CAN SHARE 
SOMETHING. 


Parrick: “And that’s what those bands don't do. 
Any song that stimulates you, that gets you really 
going, for however old you are, you know, 'my 
man’s gone now’, anything like that, and it's got a 
good tune and lyric, and it moves you and makes 
you feel a belonging. And I don’t get that from 
Sonic Youth or Dinoasaur Jnr, I can’t.” 

Juuan: “But you've never listened to Dinosaur Jnr. 
You've only heard a few tracks by Somic Youth, 
We've never heard much, have we? I saw them on 
the South Bank Show and they were really a bunch 
of fucking idiots.” 

YOU SAID IN ANOTHER INTERVIEW, “WE'RE TRY- 


ING TO UNLOCK FEELINGS THAT HAVEN'T BEEN 
UNLOCKED” . 


Juuan: “Patrick was pretty drunk at the time.” 
Patrick: “That harks back to the old thing about 
wanting to write that piece of music that will make 
someone cry, 
Juuan: Beoliovet's 5th. Or 6th. 20th. 
WHAT ABOUT "MOST BANDS WILL GIVE YOU 
THAT TINGLE UP THE SPINE BUT THAT'S NOT 
ENOUGH" .? 
Parrick:” That's true” . 
WHAT'S LEFT? 
Juuan: “A tingle in the bottom. In the soul. The 
arsoul.” 
THAT HAS TO BE THE NEW MOTTO. 
Juutan: There’s plenty more where that came 
from,” 
WHAT DID YOU MEAN BY “THE SIGNS OF WARN- 
ING" IN “PRIZE 7 
Parrick: “I can't remember it now..." 
Juuan: “It was ‘Signs of Warninks’, It was just an 
acid trip, wasn't it. Come on. Why are you interest- 
ed in the lyrics all the time?” 
Parnick: “ ‘These things are signs of 
warning’...these things are AIDS.” 
HOW DOES THAT RELATE TO THE SONG'S NAR- 
RATIVE OF YOUR ANGRY REACTION TO BEING 
ASKED YOU WHAT IT WAS LIKE TO BE FUCKED 
BY A MAN. OR, SORRY, WHAT IT WAS LIKE TO 


FUCK. | DON’T KNOW WHO WAS PASSIVE OR 
ACTIVE. 


Juuan: “Do you want to know?” 

1 DON'T THINK IT MATTERS. 

Patrick: " 'Your glass is empty, just like your 
head...'these things are signs of warning" .- 
..because behind them, there is the implication that 
you're going to burn us all away,” 

WERE YOU BEING ASKED IN A SUSPICIOUS MAN- 
Parrick: “A jokey, suspicious way. Any straight 
man asks, doesn't he? "What's it like? How'd you 
manage it?” 

Juuan: “What you have to do is go out and experi- 
ence it for yourself.” 

Patrick: "I have to admit here, I'm the only one in 
the band who is gay,” 

BUT COULD YOU UNDERSTAND THAT SOMEONE 


MIGHT ASK BECAUSE THEY'RE SERIOUSLY CURI- 
OUS AND MAYBE NOT VINDICTIVE? 


Paraick: “Of course, But that was a moment where 
I was really pissed off with it all, The mood actual- 
ly came from, and I hate saying this (turns off 
tape, mentions Genet, Julian puts tape back on), 
when he was asked if he remembered the first time 
he had sex, and he said, ‘hah, there were hun- 
dreds’, like, ‘fuck off, don’t ask me’, and I just felt 
that, You know, Melvyn Bragg asking him if he 
temembers the first time he got fucked ...it’s just 
not important.” 
Juuan: *Melvyn’s never had anal intercourse. Or 
any intercourse whatsoever, except from very intel- 
lectual intercourse.” 
Parnick: “I's none of anyone's business, but then 
in another song, I'll just go, ‘this is what it’s like 
really’. It just captured the atmosphere of that 
mood piece...darling. It's lucky because in this 
band, I can get away with these things.” 
Juuian: “No, you can't.” 

WHAT, THE HUMOUR? 
Parrick: “No, the other two are the humour men, 
they're funnier than me. No, | can get away with 
the gay aspect, and that’s really good.” 


THERE'S BEEN NO OPENLY GAY BAND IN INDIE- 
ery: HAS THERE? | FIND THAT REALLY SURPRIS- 


Juuan: “What about Divine?” 
Patrick: “It's all too comfortable. But I still don’t 
like the moniker of us being a 'gay band.” 
Juuan: “We're a sort of squidgy band. It’s alright by 
us. You can do what you like as long as it doesn’t 
involve little children.” 
YOU'VE HAD NO PROBLEM WRITING VERY OPEN- 
LY GAY LYRICS THOUGH. 
Patrick: “The problem, I'm sure, has rebounded 
on us though.” 
BECAUSE NOW YOU'RE TYPECAST? 
Juan: “There was one review that said, ‘an overtly 
gay band’, and we aren't overtly gay. 
Parrick: “I am, and you're not...” 
Juuan: “After a few drinks, | might be, depends 


THE KITCHENS OF DISTINCTION 


where we are.” 
BUT YOU PUT A NAKED MAN ON THE COVER OF 
THE RECORD. 
Patrick: “Because it's really important. No-one's 
done that before. 
THE SMITHS’ "HAND IN GLOVE’? WHETHER THEY 
WERE A GAY BAND... 
Parrick: “They were a gay band, they just wouldn't 
say it.” 
jaa “Are you gay?” 
DEPENDS HOW MANY DRINKS I’VE HAD. 
PaTRIcK: “There are many more naked men to 
come, I reckon. There's four on the album.” 


THERE'S A SONG CALLED “FOUR MEN” ON THE B- 
SIDE OF THE CURRENT SINGLE. 
Juuan: “No, it's foremen - men in charge of build- 
ing sites.” 
BUT YOU SAY YOU AREN'T A GAY BAND BUT THE 
LYRICS ARE AT LEAST FROM A GAY VIEWPOINT. 


BRONSKI BEAT WERE A GAY BAND BECAUSE ALL 
THREE WERE GAY... 


Parrick: “But they were a band first, gay second, 
That's really important.” 

WERE THEY ANY INSPIRATION TO YOU? 
Patrick: “Not at all. The only people who inspired 
me to do that would be William Burroughs and all 
the other people who've done it. Genet, Oscar 
Wilde...” 

JOE ORTON? 
Paraicx: “Of course.” 

IS “HAMMER” ABOUT JOE ORTON (WHO WAS. 


MURDERED BY HIS BOYFRIEND KENNETH HALLI- 
WELL WITH A HAMMER). 


“No. It's a wicked idea though. Oh, God, of course! 
1 never thought of that, I can see it now, What I 
meant was I want to hammer it home, to hammer it 
in, to force this into your heads, A brutal message. 
As simple as that, I'm afraid. 

DO YOU FEEL THERE’S A DANGER THAT THE GAY 

ASPECT WILL BE TREATED AS A NOVELTY? 
Patrick: “No, novelty would be even good 
because we'd probably sell more records. The fact 
is, because I'm gay, I'm sure has hindered our 
career so far already. Absolutely no doubt about it. 
We're dealing with a right-wing music business, a 
right wing music press who are intrinsically homo- 
phobic, misogynistic, right-wing sexist pigs.” 

AND YET THERE ARE UNDOUBTEDLY KEY FIG- 


URES WHO RUN THE MUSIC BUSINESS WHO ARE 
ALSO GAY, 


Patrick: “And who see themselves as straight, 
white middle-class gits. It's all masked. Rock'n'roll 
is all about the encapsulation of that fucking white 
middle-class straight big knob. If there's anything 
to steer away from, it’s that, but | think we'll suffer 
because of it. It's inevitable.” 
Juuan: “If people take us at face value, and for 
what we offer without any prejudice or preconcep- 
tion, they should get off on us.” 
Paraick: “We'll just sell records to the 1000 liberals 
left in the world.” 
Juuan: “A lot of the things that you talk about 
aren't just gay, they can be applied to straight rela- 
tionships as well.” 

BUT THE GAY SENSIBILTIY ADMITS A VUNERABIL- 


ITY - WHICH IS WHERE THE MELANCHOLY COMES 
IN, ISOLATION, BEING CORNERED, OSTRACISED... 


Patrick: “A lot of rubbish, yes, but not necessarily 
isolation.” 
BUT NOT HAVING THE OPPORTUNITY TO BE 
TREATED EQUALLY, 
Patrick: “Actually, no, that’s never happened. I've 
always inflicted myself on other people, because 
I'm lucky that way, But I think it’s still important 
for us to do this. I wish it wasn't. I wish we were in 
a society where it was not important to sing about 
these things but unfortunately, it is, and increasing- 
ly so, And that’s it.” 
YOU SAID THAT YOUR SONGS WERE BITTERLY 
ANTI-MALE, BECAUSE IT’S ALWAYS MEN WHO 
ARE FUCKING THINGS UP. 
Patrick: “Not all of them. I can’t be. That's not fair 
because look who's running our country.” 
Juuan: “But she’s not a woman, she’s a man. She's 
more of a man than I am...if women were in charge 
of the world, what kind of world would it be? The 
problem is that all women would all be like 
Thatcher. To make that assertive jump, to be more 
aggressive, they'd have to be more like a 
man...more like Thatcher.” 
Patrick: “No, that's a really negative view,” 
Juuan: “I know it’s a negative view but it’s a realis- 
tic view..I’m just throwing an idea in and seeing 
how it lands. God knows... 
BUT THATCHER HAS MANY FEMININE TRAITS 
TOO. WOMEN HAVE MASCULINE QUALITIES LIKE 
MEN HAVE FEMININE QUALITIES. TOO OFTEN, 
NEITHER ADMITS THEM. 
Patrick: “He's doing a good job then.” 
DO YOU THINK FIGURES LIKE MORRISSEY OR 
NEIL TENNANT SHOULD BE MUCH MORE HONEST 
ABOUT THEIR SEXUALITY? 
Parnick: “Of course. But they're astute business- 
men, aren’t they?” 
YOU DON'T THINK PEOPLE'S PERSONAL SITUA- 
TIONS COUNT? THAT THEY AREN'T STRONG 


BE aie Core IE RELY eye 


Patrick: “Without a few revolutionaries, you can’t 
create a society that will allow that, I'd like to see it 
happen but it won't. So it goes. Of course it's the 
easiest option. It takes strength to be a public fag- 
got. But there's too much emphasis on it already. 
You do what you do in bed, for God’s sake.” 

BUT IF YOU ASK ABOUT THE LYRICS, YOU CAN'T 

HELP BUT MEET THE SUBJECT HEAD-ON. IT 


SHOULD BE TALKED ABOUT IN INTERVIEWS, NOT 
AVOIDED. IT’S THAT IMPORTANT. 


Patrick: “Yes, there is a case for that, but as I say 
repeatedly, we are a band first and the music is 
more important than the words, Yes, if it gives me 
a space to talk about these things, that’s good, but | 
don’t see the band as being a revolutionary...it's 
not there because I'm gay, it's there because we all 
play music. Because it gives me a stand to vent my 
anger about things, that’s just as well, but I'd do it 
in another medium if it was available. But I don't 
want Dan and Julian to be in that shadow. Three 
quarters of the lyrics on the album are straight. 
Because I've been on both sides of the fence. I get 
very defensive about this and I’m not sure why.” 

BECAUSE YOU DON’T WANT TO BE TRAPPED. 
Parrick: “I don't mind being trapped. I just don't 
want to trap the other two.” 
Juuas: “It's what people are offering us, like in this 
interview, where a lot of the questions are about 
this gay angle...” 

SO WE CAN TALK ABOUT THE MUSIC... 
Patrick: “You'd like to talk about your guitar, 
wouldn't you? 
Juuan: “But this is the whole point, I don't want to 
talk about it, so fair enough.” 

AT LEAST THE MUSIC DOES MIRROR THE SENTI- 


MENT IN THE LYRICS. WHERE DOES THAT COME 
FROM? 


“JuLIAN: “It’s a human trait to unburden...it’s a 
human trait to be gay. But the whole point about 
the band is that we aren't a gay band but a bal- 
anced band, if you like. The fact of tolerance as 
opposed to acceptance. It's important that Patrick 
comes out, as it were, and makes a stand, but as far 
as we're concerned, it doesn't matter to the whole 
direction of the band. The point is that we can do 
that. The fact that whether somebody's gay 
shouldn't, in ideal terms, make any difference, 
Because it’s cool”, 

BECAUSE WE'RE ALL LOOKING IN THE SAME 

DIRECTION. 

Juuan: “Exactly, that’s it. And I don’t want that to 
be lost.” 

Paraick: “I think the way that the three of us work 
is, in a way, extraordinary because there is this 
much acceptance. There's so much humour, it’s 
great. I cannot see that...there’s always a frontman, 
ora sideline here, a pretty girl, the pretty boy. With 
us, if one of us lefi, it wouldn't be it.” 

THAT'S WHAT THEY ALL SAY, UNFORTUNATELY. 
Parrick: “Well, they all might not be us. Look at 
The Beatles.” 

DON'T HIT ME, BUT...ARE YOUR LYRICS MOSTLY 

ABOUT LOVE AND ROMANCE, BECAUSE THIS IS 

WHAT SEPARATES THE GAY SENSIBILTIY FROM 

STRAIGHT. A SONG ABOUT THE ENVIRONMENT 


FOR EXAMPLE, WOULDN'T BE SO POINTED. THAT 
WOULD BE WHY YOU'RE SEEN AS ‘OVERTLY...’ 


Parrick: “Well, 'Prize’ is the only one. And ‘Four 
Men’. And one other. Hammer’. 'Mainly Mornings’ 
too! God know which point of view this is all 
coming from, Just from my head.” 

THEN THERE’S THE NAKED MAN ON THE COVER 

OF THE LAST TWO SINGLES. 
Patrick: “But ‘Last Time We Opened The Capsule’ 
has nothing to do with that. It's all about going off 
to sleep and dreaming that you'll wake up a com- 
pletely different person.” 

ISN'T PUTTING A NAKED MAN ON THE SLEEVE 

MAKING IT TOO OBVIOUS? 
Parrick: “But does putting a naked woman on the 
cover make it that obvious, that we're really 
straight and we're going to talk about sex? I think 
that’s daft.” 

THAT'S WHY YOU'RE GOING TO BE MISCON- 

STRUED, 
Juuan: “That's not our problem. Weil, it is. The 
point is the balance that we're trying to achieve. If 
people construe our images as being gay, then 
that's their fault, if you see what I mean. The impli- 
cations are there for people to pick up on. The 
idea is that people think about it, and they come 
and interview us, all the thousands of 

Patrick: “If you look at 'Prize’, which is obviously 

don ay eee there's the rest of the EP - 
‘Conceit’ is about the breakup of a marriage, 
‘Innocent’ is about a woman's point of view, meet- 
ing a man and have sex for the first time, as a 
woman, saying she doesn't want this any more, 
and so she shaves her hair off. You look at the 
‘Third Time’ EP, there's the title track which I've 
explained, there's 'Four Men’ which is a song of 
lust and need, from a gay point of view, I admit. 
Then ‘Into The Sea’, which is never to wake up as 
human again but as a fish, and then the demo of 
’Prize’. And then the album, which has hundreds of 
different things all over it...a song like ‘Shiver’, 
which is all about hearing a woman singing, 
‘I'm not sure what you're trying to get from us on 


this point - whether you want us to say, 'yes, yes, 
yes,’ or.,..the most important thing for us is that we 
don't appear as an anaemic, raincoated band who 
are going to sing songs of misery, you know, 
angst.” 
{A SHORT DISCUSSION ON THE MERITS OF INTER- 
VIEWS FOLLOWS) 
Juuan: “I know it’s a cliche, but we like to say 
everything in the music. We're going to have to go 
away and discuss this intensely. This has really 
freaked us out. Well, a teensie-weensie bit.” 
PATRICK: “WE HAVEN'T PROPERLY DISCUSSED 
ALL THIS YET.” 
Juuan: "The point is that we don't like to take our- 
selves too seriously.” 
BUT IF YOU'RE SUCH GOOD FRIENDS AS WELL AS 
BEING A GROUP, WHY DON’T YOU TALK 


THROUGH THESE INTEGRAL ISSUES? IN A SENSE, 
THERE IS A CRUSADE AT STAKE HERE... 


Parnick: “No way. We're a family!” 
NO, | MEAN, FOR A VUNERABILITY, FOR HON- 


ESTY...TO MAKE A STATEMENT, YOU KNOW, 
SOMETHING PERMANENT IN THIS TEMPORARY 


Patrick: “God, yes. It's more than a crusade, it's a 
fuckin’ martyrdom! But we don’t have to talk about 
it because it never rears its ugly head, because it's 
been knocked out of ourselves to take ourselves so 
seriously. It's part of our personalities, We take 
ourselves seriously as we're doing it, but not after 
or before, You see so many artists...it's a throwback 
to history. You have to have a historical perspec- 
tive...we say what we say in that environment, on 
Stage and record, but we don't have to talk about it 
outside that." 

WHY DOES HISTORY MATTER? 
Parnick: “Because you read these interviews with 
awful, awful people who say awful, awful things. 
And you think, 'I don't want to say any of this. I'm 
sure it's a throwback to the seventies, the whole 
idea of being pretensious and bands like Yes and 
Genesis.” 

BUT THEY WERE PEOPLE FIRST AND PRETEN- 

SOUS BANDS SECOND... 
Parrick: “Maybe you don't have the London atti- 
tude, which is pat, cynical, change-your-clothes- 
why-are-you-wearing-flares-why-are-you-wearing- 
flares?” 

BUT THESE PEOPLE ARE JUST TRYING TO FIT IN, 

TO FEEL BELONGING.. 
Paraick; “But that kind of larger philosophy does 
not apply to pop music...if we were all philosophy 
students, I’m sure that we'd all be serious.” 

BUT PEOPLE IN PHOTOGRAPHY OR LITERATURE, 


SAY, DON'T HAVE THE SAME PROBLEM - WHY 
SHOULD YOU? 


Juutan: “It's not just that - it’s the absurdity of the 

fact that what's so important about what we do?” 
NOTHING'S IMPORTANT TO ANYONE ELSE BUT 
YOURSELVES 

Juuan: “So that's three of us in a world of four bil- 

lion.” 

Parrick; “Let's admit there is that dilemma, and 

that is what is holding us back. And that, | am 

afraid, is Zen. Although I never thought I'd say that 

word ever...” 
(A CONVERSATION FOLLOWS ABOUT THE 
ABSURD PROCESS OF BEING IN A GROUP, WHY 
THEY AREN'T BROS, THAT THE SMITHS ARE THE 
MOST IMPORTANT BAND - AGAIN - AND WHAT 
MOVES THEM). 


Juuan: “Most of the music that I find the most 
meaningful is classical music, and there's no 
words, I know that's elitist. Well, it was at the 
time,” 

Patrick: “go on, list three things that really move 


you. 
Juuan: “Fish, French bread and squirmy kinds of 
feelings when you've got a rubber or wet suit on. 
Rolling around in a huge vat of custard, for exam- 
ple. If Dan was here, we'd be in the surreal king- 
dom of wellingtons and custard and rolled in a big 
black PVC roll and pretending you're an apple 
strudel. Things like that I find more important than 
The Smiths really,” 
WHAT A HEDONIST. 
Juuan: “Yeah, that’s just as important.” 
Parnicx: “But that's missing the whole thing.” 
Juuan: “No it isn't. Let’s talk about hedonism for a 
while!” 
ROLLING AROUND IN A PVC SUIT WISHING YOU 
WERE AN APPLE STRUDEL? 
Parnick: “I think that's really desperate, And you 
could never do it.” 
Juuan: “Yes, you can. Come on, let's go, It would 
cost us a #1(4) down in Soho, That’s more impor- 
tant.” 
Paraick: “Love is hell, that’s all I can say.” 
YES, YES, TALK ABOUT THE ALBUM TITLE RATHER 
THAN CUSTARD... 
Patrick: " ‘Love Is Hell’ was scrawled on my toilet 
wall when I split up with my third last man. And 
then he left. And that’s wonderful. It's mega. 
Fuckin’ mega.” 


Martin Aston 


10 


Ls OR se ee ee oe 


RECORD S 


OK, we're just back from 
foLbbumesebotbled Mau) oM (olde ©. O10) 2 4 
AWARDS ceremonies, where once 
again several Homestead artists re- 
ceived the recording industry's highest 
|oXo} sXe} uP Oxo) Ub beedoltt- MO) sM-Mesls}.10)\) 

13) 5 (@ Looms o} Col :<-To Mt oe Mu -lole) vo Mts MC rolel-\1 ar 
for their 1988 debut Big Pine Boogie 
(HMS119-1/4), of which Gene Pringle of 
the Arizona Daily Star wrote, “It 
sounds like someone gave some re- 
tarded hillbillies electric guitars they 
couldn't play properly. What is the 
point of this?” Mick Fleetwood forgot 
to mention that their new LP/CS 
Dedicated Fool is just out, so we'll do 
it for him...the duo of Mr. Horribly 
OF Lot uv-toMbebioset mes eloM tum -Vetet-M(od:comidet-y 
HAPPY FLOWERS) were presented with 
a Lifetime Achievement Gooey by 
Master of Ceremonies Boxcar Willie, 
after which they preformed “‘Let'’s Eat 
The Bay (Like My Gerbils Did)” from 
the just-released LP/CS/CD Oof 
(HMS136-1/4/2)...Richmond, VA’s HON- 
©) 5B s1@) Homa bh ole) eo olel-yol sbolem del -Merolel-y'4 
for Best New Artist, were lauded by 
last year’s winner Rick Astley as “a 
iT -) xe Mos vol-f-Joyy-1-To Mo} Mdel-M-letd bray wed) Moeele! 
latter-day Die Kreuzen. I’m proud to be 
bes doX-Mclesest-Wolet-bbel-\-t-Me tJ del-t-1- We ith a- tal 
Find out why on the S-A-W produced 
LP/CS Rictus (HMS102-1/4)...potential 
|S he] 0 © Zofoy-y'ap oloyeedbel-\-1- Motu Mo Gtt-M-tele) el] 
from FISH & ROSES, BASTRO, 
SEBADOH, PETER STAMPFEL & THE 
BOTTLECAPS, DANIEL JOHNSTON and 
iV Ga DY.0 Ds Loe D) oy VD Mn fo} (-M-Tetukimres ele Mh coli) 
often, we certainly have... 
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mew releases 


INFORMATION CORRECT AT PRESS TIME 


O BOLD LISTINGS: OUT NOW PLAIN LISTINGS: DUE THIS MONTH 


ALBUNIS 

CANDY ANDERSON'S TRIBE: ANDY ANDERSON'S TRIBE... WE BITE (WE BITE44) 

© AUTOPSY: SEVERED SURVIVAL... i PEACEVILLE (VILE12) 

© THE BIRDMEN OF ALCATRAZ: FROM THE BIRDCAGE............ ONTEMPO (CONTE114) 
) 


O BLURT: KENNY ROGERS’ GREATEST HIT (TAKE 2)... ee: TOEBLOCK (TBLP666 
SHARK (SHARK10) 
: ..BONGO (CDVLP1) 

"AHEAD OF OUR TIME (CCUTLP1) 


Q CHAMPION DOUG VEITCH: THE ORIGINAL. 
O COLDCUT: WHAT'S THAT NOISE?..............-.0005 


EER RBRRAINESS SELF NON-SELE cccsexssecs cise cessssssucnsnscettopam ee tareosenross eemneas BITE BACK! (BB!017) 
Detuned, strung out renegade soundwave extremists 

2 CRIME & THE CITY SOLUTION: THE BRIDE SHIP... eee eeesesenee MUTE (STUMM65) 
2 CLEMENT 'COXSONE' DODDS: MUSICAL FEVER 1967-68... TROJAN (TRLD408) 
Classic reggae cuts on double LP 

©) DECADENCE WITHIN: THIS LUNACY o.....nc.ceccccec cccccnssetesessneene PEACEVILLE (VILE10) 
© DOOM/NO SECURITY: BURY THE DEBT... ‘ ...PEACEVILLE (VILE11) 
2) BARE GINTEEN: JULIA fii ccicitsaicctcsiancnaemtinns “TAMOKI WAMBESI (TWDV1003) 
Channel One tracks 

© WINSTON FRANCIS: MR. FIXIT............... srinmneamauatie TAMOK! WAMBES! (CSL8018) 


Rerelease of Coxsone recordings 
2 GONG: THE MYSTERY & THE HISTORY ......-.....:sccsescssseesevsss00+0sD EMI MONDE (DMLP1018) 


Double retro 

C) THE GREAT LEAP FORWARD: DON'T BE AFRAID OF CHANGE........... COMMUNICATIONS 
UNIQUE (CULPO01) 

( HAREM SCAREM: LO AND BEHOLD................... CITADEL (CGAS805) IMPACT ALL-STARS 
EE IAVA SANA TOO 5 oo corncnrmuacocuiasunaaengeenntanse REBEL MUSIC (REBEL1) 
Rare classic dub reissue w/Augustus Pablo 

2 GREGORY ISAACS: SLUM DUB................ccccscssees BURNING SOUNDS (BS1051) Reggae 
( GREGORY ISAACS & DENNIS BROWN: TWO BAD SUPERSTARS.......... BURNING SOUNDS 
(BS1057)Reggae 

(1 JAH SHAKA: THE DISCIPLES........2...cccsssssseccscsonssssversee .SHAKA MUSIC (SHAKA871)Reggae 
Gj JAILCELL RECIPES: ENERGY IN AN EMPTY TANK WORLD................. FIRST STRIKE (FST3) 
CO) WINSTON JARRETT: WISE MAN... TAMOK! WAMBESI (TWLP1001) Reggae 
(2) JUST ICE: THE DESOLATE ONE .......csscscscsesessscscssescsesssesssssvesees SLEEPING BAG (SBUKLP005) 


(2 LONESOME STRANGERS: LONESOME STRANGERG...........SPECIAL DELIVERY (SPD1023) 
LA roots country guitar twang 
2 JOHN MCLEAN: BOWLED OVER...........-.cssssssssessserssssteseessnsessnseese ARIWA (ARILP037) Reggae 


Q MAD PROFESSOR: SCIENCE & THE WITCHDOCTOR..............00s00ssses0s0000RIWA (ARILP045) 


‘Dub Me Crazy Part 9' 

Q RORY McLEOD: KICKING THE SAWDUST... FORWARD SOUNDS (FORWARDS) 

O MR. REVIEW: WALKIN’ DOWN BRENTFORD ROAD: ...........-...-.-.00000»»ee UNICORN (PHZA-36) 

Top Dutch Ska band 

(2 MONOTONY COMMISSION: ONE HAND TURNS TO HEAVEN. .. MIDNIGHT MUSIC 

(CHIME046) 

2 THE NITESHIFT TRIO: YOU AIN'T SEEN NOTHIN’ YET.........0:.00005 FURY (F3006)Rockabilly 

Q ORCHESTRA MARRABENTA STAR DE MOZAMBIQUE: |NDEPENDANCE..............ccsser 

WORLD CIRCUIT (PIR12) 

Gi OYSTER BAND: RIDE... ... COOKING VINYL (COOK20) 
O OUTSKIRTS OF INFINITY: - SCENES FROM THE DREAMS OF ANGELS seins CIRCUIT 


(INFOO1)Guitar psychedelia 


© PABLO BLACK: CHARCOAL CHARLIE..................... AMOK! WAMBESI (TWLP1015) Reggae 


2 PIXIES: DOOLITTLE... siinnneape usc eeacoomeee net err 4AD (CAD905) 
© PORCELAIN BUS: TALKING TO GOD... CITADEL (CGAS804) 
Ep PR VERN TE LIVE AG THEE FUELS cus coomseseesonerenrcaeqenrnsmsmn preccarceerpiotonre TEMPLE (TOPY45) 
U JUNIOR REID & TEEZY: TWO OF A KIND .oooo...........cccscc..... AMOK! WAMBES! (TWLP1009) 
Reggae 

O DEVON RUSSEL: PRISON LIFE.............. ..... AMOK! WAMBES!I (TWLP1008) Reggae 
© SCAB CADILLAC: TAGGED AND NUMBERED................... RAVE (RAVE004) Guitar band from 
Philadelphia: 

() SEPULTRA: MORBID VISIONS ..0......c.cccsccccssscssscsesssverssonsueersesnecseussssesssnuet SHARK (SHARK4) 
CD SEPULTRA: SCHIZOPHRENIA ........scsscccsssssescsssssnesensascessessnnsescensessssusuuseesene SHARK (SHARK6) 
© SORE THROAT: DISGRACE TO THE CORPSE OF SID? uu... EARACHE (MOSH10) 
‘core tracks! Unreal! 

O SUGAR RAY & THE BLUETONES: KNOCKOUT! 0.0... SPECIAL DELIVERY 
(SPD1021): Brawling Boston bar blues/R&B 

( TWINKLE BROTHERS: DUB MASSACRE PART 4... TWINKLE (NG515) Reggae 
© UK SUBS: KILLING TIME FALLOUT (FALLLP047) 


O VARIOUS: HISTORY OF TAMOK! WAMBES............. TAMOKI WAMBES! (TWLP1002)Reggae: 


MAY NEW RELEASES 


() VARIOUS: POSITIVELY ELIZABETH STREET .........c..:scscsssssesscsssencssvereeesee CITADEL (CGAS803) 
“11 track budget sampler 

CG VARIOUS: PRIDE OF INDEPENDENTS: INDIE TOP 20 VOL 63............... BEECHWOOD (TT06) 
Double LP 

O) VARIOUS:RUBBING THE WALLPAPER ...........:-.cccsosescsecconssssssesceennencveeesceenl ARIWA (ARILP044) 
Reggae hit singles comp 

(2) VARIOUS: 21st CENTURY QUAKEMAKERS ..........:..cscscsessessssscncssvessssensssvenesensoel BBAT (BBAT2) 


© VERBAL ASSAULT: TRIAL ..0.0.0....c.ccceses ..KONKURREL (K001/114) 


SHARK (SHARK2) 
SHARK (SHARK9) 

EDWARD BARTON: TBA ......cccccsovssccsocsssossscsssssvnsnvssvesnsvnne WOODEN (WOOD8) Mid May 
BITCHES SIN: INVADERS .......:..-secsecesseseeevnscesenssereese METALOTHER (OTH14). Metal. Early May 
HEIDI BERRY: BELOW THE WAVES. un CREATION (CRELP048) Early May 
BLIND IDIOT GOD: UNDERTOW. .........0..sessusessesescsssescsesssssnsnssnansves ENEMY (EMY010) Mid May 
THE BRILLIANT CORNERS: JOY RIDE .........0.0.000:000:000c000000 ... MCQUEEN (MCQLP4) Mid May 
BRIGHEREE DOW TORT s 1OA rics crencecrsmecnmnnnnmsunanencuusnnd MOLES (MRIL1) 
CASINO ROYALE: TEN GOLDEN GUNS.......cscsescscssssssssssescssssesessesesssesnensee UNICORN (PHZA-32) 
Ska/Soul from Italy. Early May 

CATT TS TBA cities ccsch cts ssenctnsussvaitasStabstatdecscicotebanbhe SUBWAY (SUBORG12) 


COWBOY & SPINGIRL? TBA .0.......:.cccccscccscscsesee ... SUBWAY (SUBORG 10) 
THE DEEP FREEZE MICE: LIVE IN SWITZERLAND.........c+0+.c:0.0:sscs0000 CORDELIA (TBA)9th LPI: 
THE DEEP FREEZE MICE: TBA.................0.0.. ..CORDELIA (ERICATO27)10th LP! 
DISTANT COUSINS: DISTANT COUSINS....... .GHETTO (GHETT002)Mid May 
DOCTOR & THE CRIPPENS: RAPHANADOSIS.........+c.0..0:0:e1es0100010e100 MANIC EARS (ACHE18) 
FREIWILLIGE SELBSTKONTROLLE: TBA EUTSCHLAND STRIKEBACK (SBR30LP): 
Early May 

THE GADGETS: THE BLUE ALBUM ......csssssvssssessescscssersrsesnssesesnsssss PLASTICHEAD (PLASLP16) 
3rd LP reissue w/Matt Johnson. Early May 

THE GADRETS? GADGETREE.«siscsiviscsessisassicosissusoisccivcsgbipateatossvasira PLASTICHEAD (PLASLP13) 
1st LP reissue w/Matt Johnson. Early May 

THE GADGETS: INFANTREE.........scscscssssssssssssssssssssscssssssessestseseneenss PLASTICHEAD (PLASLP12) 


New material. Early May 
THE GADGETS: LOVE, CURIOSITY, FRECKLES & DOUBT............ PLASTICHEAD (PLASLP14): 
2nd LP reissue w/Matt Johnson.Early May 


DIAMANDA GALAS: LITANIES OF SATAN ........00::-ocscsssssssessoressssssersssssseseneneessees MUTE (1S0001) 

Long deleted classic reissue. Early May 
GANGSTER FUN: COME SEE COME SKA ........scscsvssessssssosssssnescsessssssenessecssussesesee SKA (SKAR9) 
DJIVAN GASPARYAN: | WILL NOT BE SAD... .. LAND (LANDO006)Mid May 
GIBSON BROS: DEDICATED FOOL ..0........cscsessssssssssssoveseseresseveresceensones HOMESTEAD (HMS141) 
HAPPY FLOWERS: OOF......... . HOMESTEAD (HMS136) 
HOMOUR ROLE: RICTUS ......:.c.csssssesessssessssssssseseesenssnvesesceesens HOMESTEAD (HMS102) 


HOUNDGOD: AUTOGRAPH MY CIA ASSASSINATION MANUAL? .......0:.::cccscsosssocscvsssvessessessaveveoee 
VINYL DRIP INTERNATIONAL (SUK5) 
BASE (BASLP001)Jazz-groove dance 
Sat KALEIDOSCOPE (KSLPO09)Mid May 
JAD FAIR & DANIEL JOHNSTON: JAD FAIR & DANIEL JOHNSTON....50 SKIDILLION WATTS 


(JADO09) 

KITCHENS OF DISTINCTION: LOVE IS HELL ................ ONE LITTLE INDIAN (TPLP9)Late May 
THE KLINGONS: PSYCHOS FROM BEYOND. .............00...- FURY (F3007) Psychobilly. Mid May 
RPMS AIOE SS sonsccovasctesesveavtsconesssspecsl DEUTSCHLAND STRIKEBACK (SBR32LP)Mid May 
LAST STAND: BOSTON CALLING ......sssssesssssssssescssessssssecssssssssssssesuuasessecese Ol! (OIR13)Late May 
LITTLE RED SCHOOLHOUSE: GROOVY. PUBLIC DOMAIN (DOM3) 
MLP from ex-Nightingale Andy Lloyd. Early May 

MCCARTHY: I'M A WALLET ........cscscsscssssscsccsssssssssccssesssnsunsenesceee MIDNIGHT MUSIC (CHIME45) 
Classic reissue. Mid May 

THE MAW FROM DELMONTE: BIG NOISE ..0........c00000cccvevesesssecscssssseessecssvesescee BOP (BIP503V) 
Vinyl version of live release. Early May 

MERCYLAND: NO FEET ON THE COWLING.........+cscsssssssscsesssssssresesssssesesseeses TUPELO (TUPLP2) 
MILK MONITORS: REVENGE REVENGE ..0......:0.ccccsssssssssevesesssssscsesssccccestssnnestvesneness ID (NOSE22) 
RNR VU LU IN Mccoy vsers a acjarsspensanarstaetheanttiigeee ou eaaaRaseiagh SST (SST240) 


MIKE NESMITH: THE. NE WER $s TUFF... 
THE WITROS: TBA............... 


Pon AWARENESS (AWL1014)Early May 
... NERVOUS (NERDO50)Neo-Rockabilly. Late May 


NO MAW IS ROGER MILLER: WIN! INSTANTLY! ...cccsccccccc0ccccscsccscscccccscscseseececssene SST (SST248) 
THE PASTELS: SITTING PRETTY .....cccccscss0s0s- .. CHAPTER 22 (CHAPLP43)Mid May 
PRAT ROU TON 58sec sesazestevaisioop baa deabavarocervisivann iiussn dtdiavenayieies TUPELO (TUPLP3) 
PRIME MOVERS: SINS OF THE FOREFATHERS. ...........0.0...:-sevesees-+ CYANIDE (CND1)Late May 
PSYCHIC TV: KONDOLE/COPYCAT.......cccs.scccsssesccsssssesessscscscctstussssesssesssnveset TEMPLE (TOPY46) 
PSYCHIC TV: LIVE AT THEE PYRAMID NYC 1988.. TEMPLE (TOPY47) 
PUSSY GALORE: DIAL 'M' FOR MOTHERFUCKER. ............cc0s-ccv0ve«- PRODUCT INC (INCLPO01) 
Early May 
SCREAMING TREES: BUZZ FACTORY ..u..cccsesescscscscsccsesesessssssssssesessssssssavesesensnnvnes SST (SST248) 
SHELLEYAN ORPHAN: CENTURY FLOWER... ... ROUGH TRADE (R137) 
SLOVENLY: WE SHOOT FOR THE MOON ..0....2..2-c:+cssoses-secsossvsvercsrersvsssserseceensnsuver SST(SST209) 
SOULED AMERICAN: FLUBBER .0........cc000000cccccccscccsscsssssesessssene ROUGH TRADE (R141)Mid May 
SUN RA: QUT THERE A MINUTE .....0csccccccsesescscscscsssseresesesesess BLAST FIRST (BFFP42)Early May 
TORENT TBA ss sasisisicesnesrisacsinssiinterasog taaitoat NERVOUS (NERDO48)Psychbilly. Late May 
VARIOUS: DRUNK zu EMERGENCY (MIVO01)Cheshire comp w/Orphanage, 


Mystic Deckchairs, P. Coyle etc. Mid May 


Love is Hell 
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MAY 30th 


INA SIMONE 


IT’S COLD OUT HERE 


2-TRACK.,7" 
(JUNG 51) 


3-TRACK 12" 
(JUNG 51T) 


4-TRACK 3" 
(JUNG 51CD) 


May 25: BRIGHTON Dome Theatre, May 27 BRISTOL Colston Hall 
May 28: STRATFORD-U-AVON R.S.T, May 30: LONDON Royal Albert Hall 
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7": JUNG 50 12": JUNG 50T 3"; JUNG 50CD 
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©] FAST FORWARD/CARTEL : 


*QONVUA ATT OOOGS * 


ReEcLSE: AS ES 


VARIOUS: FREAK BEATS - A TACKY SOUVENIR OF PRE-REVOLUTIONARY NORTHERN ......... 


ENGU AND sons sosss cd sipsGstesaicassesiavvdloncBexscoasanctbvatattanaesssbones BOP (BIP501)New Northern House 
VARIOUS: GHOSTS OF THE CIVIL DEAD .....c+s+sssssesossssvsssssessscsesereneneneeeetsons MUTE (IONIC003) 
Film soundtrack w/Nick Gave etc. Early May 

VARIOUS: HAND TO MOUTH. .osssescesesssssssssssrsesssrssnsoseuensaneneeses PLAY HARD (DEC22)Mid MayV 
VARIOUS: NORTHERN SOUL STORY VOI 165........-..+-s0sssssssssvesvvsvees SOUL SUPPLY (LPSD135) 
Double LP of rare soul. Early May 

VARIOUS: IN LOVE WITH THESE TIMES ..........-vcsessssssvsesovsnsseasetsssseeenron FLYING NUN (FNE028) 
Second label comp. Late May 

WARIOUS: PAPER HOUSE .00.....s0ssssscssses-ssssssersnsveessessnessesesvens MILAN (A374)Original soundtrack 
VARIOUS: THE SOUL OF DETROIT..........-:.sccssesresevessssssessnanennseerseee SOUL SUPPLY (LPSD136) 
Double of rare Detroit soul. Early May 

WIRE: IT'S BEGINNING TO AND BACK AGAIN ....+:+ssesessss0sesssssssses MUTE (STUMM66)Late May 


THE WOLFHOUNDS: BRIGHT AND GUILTY............... MIDNIGHT MUSIC (CHIME048)Early May 
THE WYGALS: HONYOCKS IN THE WHITHERSOEVER..........- ROUGH TRADE (R134)Mid May 
ZVGIE BAUR ZVOKIAY sciccccsicsscccvcviesionessavesesannaetsjsovesnistesscosectcoass ribeentsbiagaet LAND (LANDO007) 

Eno-produced Soviet combo. Early May 


CASSETTES: 

(D AUTOPSY: SEVERED SURVIVAL ......c...cscscscsssecsssesesssestnsennnnesy PEACEVILLE (VILE12MC) 
© CHAMPION DOUG VEITCH: THE ORIGINAL ...............-ssssssscsssennsoseseeecenees BONGO (CDVMC1) 
© COLDCUT: WHAT'S THAT NOISE?...........-.-s00cs0se00 AHEAD OF OUR TIME (CCUTMC1) 
(2 CRIME & THE CITY SOLUTION: THE BRIDE SHIP...............:csserr MUTE (CSTUMM65) 
© HATSHEPSUT: HATSHEPSUT ..BOP (BIP504)Parisienne world jazz 
© JUST ICE: THE DESOLATE ONE... SLEEPING BAG (SBUKMC005) 
(Cy NAPALI DEATH: SCUM.s..c...:scsssssscsescssicscssescastatosaconschabsnsueieguasseneie EARACHE (MOSH3MC) 
(D OYSTER BAND: RIDE ........-....ssssssssesesessssssesenssenee ..COOKING VINYL (COOKC20) 
Erb PPUDDIERS BUC N TUS icici ccssccaseacsmnncnannenecnnceaaaannanatanepsterepntsisven 4AD (CADC905) 
CO UK SUBS: KILLING TIME........-.c.cccsssssssssvsssseresssesscseeceees FALLOUT (FALLC047) 


VARIOUS: PRIDE OF INDEPENDENTS: INDIE TOP 20 VOL 6.......... BEECHWOOD (TTO6MC) 


Doubleplay MC 
) VARIOUS: RETURN OF THE BEAT:MENACE...........0..-0000-HEEP (CHHP006) 5 band comp 
(2 VARIOUS: SKANKIN' ROUND THE WORLD VOL 1:............. vsseusssssaes UNICORN (PHZC-21) 
International Ska comp 
DISTANT COUSINS: DISTANT COUSINS |..........:000000000-eseeee GHETTO (GHETT002C)Mid May 
GIBSON BROS: DEDICATED FOOL..........0.-+++-+ ssestansasatssssrseanPOMESTEAD (HMS141C) 
THE HAPPY END: RETURN OF THE BIG SHOV..........BOP (BIP406)Big Band Brecht. Early May 
RAPPY FLOWERSE OOF siisciscssscciesctcscsesssssccioypansssctvectorsvonesrenisnioven HOMESTEAD (HMS136C) 
OMOEA: RCT US csc icisisiss See iit snare ieechatsto HOMESTEAD (HMS102C) 


JAD FAIR & DANIEL JOHNSTON: JAD FAIR & DANIEL JOHNSTON ......scssssssseeersssesesessnsestrin 
50 SKIDILLION WATTS (JADO09C) 


MCCARTHY: I'M A WALLET .anesscsescscscsssssccssvsnevevenenssnescsccesecee MIDNIGHT MUSIC (CHIME45C) 

Classic reissue. Mid May 
SOUR WORK RIS coscca cm wintettacrivcccsss eae ee snaeet hte rsesemenses UNS SST (SSTC240) 
MIKE NESMITH: THE NEWER STUFF........... _. AWARENESS (AWT1014)Early May 
NO MAN IS ROGER MILLER: WIN! INSTANTLY!..........0000:-rss0sscseeesessssrensencenee SST (SSTC248) 
THE PASTELS: SITTING PRETTY ...cccsscsosssssessosssssesesecesssee CHAPTER 22 (CHAPMC43)Mid May 
PUSSY GALORE: DIAL 'M' FOR MOTHERFUCKER.........PRODUCT INC (INCMC001)Early May 
BETAAB SANGEET: CHALLA CHALLA............... ... BOP (BIP405)Bhangra beat. Late May 


SCREAMING TREES: BUZZ FACTORY .........ssosevesesssseresesesesssesesssssnnnnnerneaneences SST (SSTC248) 
SHELLEYAN ORPHAN: CENTURY FLOWER............ .ROUGH TRADE (CR137) 
SLOVENLY: WE SHOOT FOR THE MOON......+.-.-.-.010s0:0ssssssosseresvsssvonsssnsnsnsnnesnnne SST (SSTC209) 


SOULED AMERICANS: FLUBBER .........00..c:cscss1esesecsesnvesseee ROUGH TRADE (CR141)Mid May 
SUN RA: OUT THERE A MINUTE ...2...0.:..-rcvsveseesessssessssrseceen BLAST FIRST (BFFP42C)Early May 
VARIOUS: CARNIVAL .....c.sscssesescscsssssrseresenevesssssess BOP (BOPMARP001)Global comp. Late May 
VARIOUS: FREAK BEATS - A TACKY SOUVENIR OF PRE-REVOLUTIONARY :NORTHERN.........-. 

ENGLAND: BOP (BIP501C)New Northern House 


VARIOUS: GHOSTS OF THE CIVIL DEAD.......:sosesssssssseseseessesensssesesessonensnet MUTE (1ONICCO03) 

Film soundtrack w/Nick Cave etc. Early May 
VARIOUS: PAPER HOUSE ...........00000:0s0e0- Asks lisence MILAN (AC374)Original soundtrack 
WIRE: IT'S BEGINNING TO AND BACK AGAIN? ....0..-..000:<:s+esss0ee MUTE (CSTUMM66)Late May 


THE WOLFHOUNDS: BRIGHT AND GUILTY............ MIDNIGHT MUSIC (CHIME048C)Early May 
THE WYGALS: HONYOCKS IN THE WHITHERSOEVER......... ROUGH TRADE (CR134)Mid May 


ZVUKI MU: ZVUKI MU .....2....00000000: LAND (LANDCO007)Eno-produced Soviet combo. Early May 
COMPACT DISCS 
GV AUTOPSY: SEVERED SURVIVAL ..0....c..s:sccscssssssssessnesonsnnansnssesensetsces PEACEVILLE (VILE12CD) 


© BLURT: KENNY ROGERS’ GREATEST HIT (TAKE 2): .....-sssssossessseseeee TOEBLOCK (TBCD666) 
( DENNIS BROWN: MONEY IN MY POCKET...... ..TROJAN (CDTRL197)Reggae 
[) SHEILA CHANDRA: THE STRUGGLE ............-ccccscsssssssnssnssnssesessesssenerensaesensee MNW (SCHCD3) 
© COLDCUT: WHAT'S THAT NOISE?..........00-sesesese .AHEAD OF OUR TIME (CCUTCD1) 
O CRIME & THE CITY SOLUTION: THE BRIDE SHIP ................---srss MUTE (CDSTUMM65) 
Fy DOOM: TOTAL DOOM ..0...........-scccsesessssssessnesesess ..PEACEVILLE (VILE11CD) 


O FLAMIN' GROOVIES: ONE NIGHT STAND............-sssssssesssssessseseeeeneseensnreesusnsey ABC (ABCD10) 
OTHE GUN CLUB: THE BIRTH, THE DEATH, THE GHOST..........-.-seosesecsessentenen ABC (ABCD1) 
() HAREM SCAREM: LO AND BEHOLD... esscsescsesssesesesscontonensnnnenned CITADEL (CDGAS805) 


RES | MUSSOLINI, MORRISON, 


MELTDOWN 


THE GUN IS LOADED 


HE GUN IS 
LOADED: THIS IS 
THE BATTLE OF 
SEX AS AN ANIMAL ACT 
FUCKED UP BY YOUR 
EMOTIONS. LISTEN TO 
ME BABY, [MA 
SENSITIVE GUY. A 
SENSITIVE GUY, OVER- 
SENSITIVE, 
INSENSITIVE, 
SENSELESS, 
DEFENSELESS, I'M 
DEFENSELESS, 
DEFENSIVE, I'M 
DEFENSELESS AGAINST 
THOSE NOISES IN MY 
HEAD, THOSE VOICES 
IN MY HEAD, THE PAIN 
INSIDE MY HEAD, 
THERE'S A WAR INSIDE 
MY HEAD AND IT’S 
MAKING ME DO ALL 
KINDS OF SICK & 
DISGUSTING, HORRIBLY 
NASTY THINGS .. 


MANIACALLY 


DEPRESSED, I'M 
TERMINALLY FUCKED 
UP. I'M PERMANENTLY 
INCOHERENT, I'M 
CHRONICALLY ILL — I 
HATE MYSELF AND I 
HATE EVERYONE ELSE 
TOO BUT, I'M ONE IN 
A MILLION, ONE IN 
FOUR BILLION, [MA 
STATISTIC, A NUMBER, 
I'M NUMB — I'M THE 
AVERAGE, ALL 
AMERICAN, HARD 
WORKING HERO ZERO 
WHO HAS TURNED 
INTO A KILLER, WHO 
HAS TURNED INTO A 


KADDAFI, KHOMEINI, 
THE KU KLUX KLAN 
I'M NOTHING, I'M A 
NOBODY, I'M NOTHING 
I'M NOBODY, AND I'M 
NOT GONNA TAKE IT 
ANYMORE, I CAN'T TAKE 
ANYMORE OF THIS © | 
WAS CREATED BY 
FORCES I CANNOT 
COMPETE WITH © I'M 
CONFUSED BY 
RELIGIOUS 
HALLUCINATIONS, 
DELUSIONS OF 
GRANDUER, 
CONVULSIONS OF SELF- 
DESTRUCTIONS I'M 


PLEASURE @ Didn’t want you to even THINK ABOUT IT 

@ Wanted you to FORGET EVERYTHING M About how 
GOOD IT FELT @ It was all so OBVIOUS WHY ... too DANGEROUS 
@ And WHAT exactly WAS GUNNA HAPPEN? It was EASY, SO 
EASY for them to INFILTRATE M YOU BOUGHT IT @ YOU EAT IT 
B It wasn’t met with much RESISTANCE @ REVOLT didn't come 
til much, much later HM After the DAMAGE had already been 
done @ AFTER THE ACCIDENT @ It all happened so quickly ... 
Or did it take FOREVER ... | LOST TRACK OF TIME ... GOT 
SWALLOWED UP in the RUSH, the PUSH, the PANIC, the PAIN, 
the POISON M@ DYING and trying to stay alive ... I’m driving 365 


= 


IVI ELTDOWN: They OUTLAWED EVERYTHING that spelt 


RAPIST, WHO HAS 
TURNED INTO A 
TERRORIST, GAMBLER, 
GANGSTER, HITMAN, 
HENCHMAN, MISFIT, 
REJECT, LOSER, 
LUNATIC. A 
PSYCHOPATH, A 
SOCIOPATH © BUT IT’S 
THE KILLER INSIDE ME 
“ THE KILLER INSIDE 
ME = HE MADE ME DO 
IT © HE MADE ME DO IT 
I DIDN'T WANNA DO 
IT, BUT I COULDN'T 
CONTROL MYSELF = I 
CAN'T CONTROL 
MYSELF I'M A MAN 
POSSESSED, 
OBSESSED, 
OBSESSED 
WITH JESUS . I DID IT 
ALL FOR JESUS, I DID IT 
ALL FORJESUS — I DID 
IT ALL FOR THE LORD, I 
DID IT FOR GOD & MY 
COUNTRY ITSA 
DIRTY JOB. BUT 
SOMEBODY'S GOT TO 
DO IT SOMEBODY'S 
GOT TO KILL THOSE 
WHORES, THE SLITS, 
THE CHINKS, THE JAPS, 
THE KIKES, THE WOPS, 


THE FAGS & PUNKS, 


WAKE UP AND LOOK ore Tic Pe ie YET LOWS, THE BLACK 
INSIDE THE MIRROR, Se Cm BEC YMRS aCmUr am ucicmE & WHITES, BECAUSE 
IT’S TELLING ME I'M AN SEC CCRCN Se UCR U ae Emu eeuciee CHE WHITES ARE ALL 
AMERICAN: DEATH MC CHE CICCMCCLU EL COIR UCM (CMe YELLOW, 


MACHINE, IM AN MME OLSSON eRe CZ i MREoe DE WHITES 
AMERICAN DEATH RITRTTTERTTORA CHAT CEML TR OLRT OR CRLIOME Qo ALL YELLOW, 
MACHINE, I'M DEATH ; Ae YOU'RE ALL FUCKING 


AN ACCIDENT READY MINCE Me lakscm hes un CRO gm aaMME Wry YOU GET ME TO 
TO HAPPEN, A WALKING [aanikch QIAO) MOP ae kn esta Bee DO YOUR GOD DAMN 
TIME BOMB, I'M GUNNA [ROB MCOL Omen En RAL ECM OMA cee DIRTY WORK 
So iatee ae ee PCN REN eee BECAUSE YOU eNOW 

; PU Mn era MURUEE cioe ra MR MIGHTY 


BIG ENEMY, PUBLIC 
ENEMY, THE BASTARD QUEEN OF CRIPPLES, ONE-ARMED BANDITS, ONE-EYED JACKS | Beiiarenentnarrs gence 


SON OF A THOUSAND NSD MUCH CC CaCO CMA! SKELTER HERO MAN 
MANIACS WHO'VE MNS CH a CR RT ae ALR SCOMCR:GMEE WITH THE BIG BAD HOT 
TURNED INTO YOUR TARA CRS ee TC CR CR aE ROD & THE BIG BAD 
WORST STINKING POSITION ... THE CRACK OF BAT AGAINST BONE @@ THE SMELL BROOM Cs Bees 
HTMARE OF BURNING RUBBER, BROKEN GLASS, BLOOD, MUDSLICKS, ‘ 
de eit iy SLAGHEAPS, BLISTERING FEVERS, DELIRIUM, SLOT Pe ev cor a ca 
amin pats MIN SU Ch Re BORAT CUS BM vo. THe FIRST COCK 
MACHINE Of WHEELS MUR HOROMIA RDURZH SRO WT MEL DOME GOD WAS THE FIRST 
I'M THE SNIPER IN TTHe AMOR RIAA URI MRC aD SE BIG DICKED, MEAN- 
THE SUPERMARKET, TaN ATM BRU RCEONI MDI EE ASSED, STINGY, LOW 


= THER KILLER, MENTAL INSTITUTION FOR FAMOUS MOVIE STARS DEAD BY aie FOS. 
SE eR | NS SOU THERE mH TOU WERE Re | 
STALKER, THE MOORS CONDEMNED ME TO 


MURDERERS. I'M Sa see Use eee THIS LIFE SENTENCE 
HITLER, MANSON, PLACE @ And THE STEEL WALLS COME CRASHING IN ... TO BEGIN WITH. 


Yrevwrat 


* SVONATIVGAT 


CNUIATOVT © Orvsu CYUTs §} me + = 


MAY NEW RE Eye AvS-E:S 


( ROY HARPER: BORN IN CAPTIVITY ues Stee eee AWARENESS (AWCD1001) 


Cl) GREGORY ISAACS: THE EARLY YEARS ............cssccssssssssssseresessereseecenon TROJAN (CDTRL196) 
() MAD PROFESSOR: SCIENCE & THE WITCHDOCTOR.................. cacsesseeeeARIWA (ARICD045) 

‘Dub Me Crazy Part 9' 
Er LAIR BAAY=LININ Wise iy sanccercsorsroensnnmantarnitgiesaae cuoaaeiug SHARK (SHARK7CD) 


QO NOMEANSNO: THE DAY EVERYTHING BECAME ISOLATED AND DESTROYED... 
ALTERNATIVE TENTACLES (VIRUS62/63CD) 

© ORCHESTRA MARRABENTA STAR DE MOZAMBIQUE:INDEPENDANCE ...............cccss0s0000 
WORLD CIRCUIT (PIR15) 


CO OVS VERE BAD RUE secs ccesncesspeesceccvasnvsastesvonsccocrenssccesth COOKING VINYL (COOKCD20) 
QO LEE ‘SCRATCH’ PERRY & FRIENDS: OPEN THE GATE ...............ccccc.se0e. TROJAN (CDPRY2) 

Classic reggae cuts on double CD 
Gi PIXIES: DOOLITTLE... ie sel Me SE leweentaueaisein WD (CADCSOS) 
Cl PORCELAIN BUS: TALKING 10 GOD... eT ebsedearooncuianecaveRe mS CITADEL (CDGAS804) 
Ct POWERLORD/MAXX WARRIOR: THE AWAKENING ...........-.c.ccccecn SHARK (SHARK8CD) 
Cd PSYCHIC TV: ALLEGORY & SELF ..........essssssssssssssssssscsesseessssateseseeeees) EMPLE (SPIN1006CD) 
CD SEPULTRA: SCHIZOPHRENIA .......ccssssscssssscsssessssssessssessssosseseessauesesen SHARK (SHARK6CD) 
(2 UK SUBS: KILLING TIME............... ¥., ttae ue FALLOUT (FALLCD047) 
(4 VARIOUS: POSITIVELY ELIZABETH STREET................. ... CITADEL (CDGAS803) 


* 11 track budget sampler 

Q VARIOUS: PRIDE OF INDEPENDENTS: INDIE TOP 20 VOL 6:........ BEECHWOOD (TTO6CD) : 
Oi VARIOUS: REBEL MUSIC... ... TROJAN (CDTRD403) 
Classic reggae cuts on double CD 
... UNICORN (PHZCD-21) 
International Ska comp 

EU WAR Ss SONGS OF INDIA ssscsocerorassscessssnesestvarsnanessesproveidoacsaveorraverssine! MNW (MNWCD156) 
[ VARIOUS: STOMPING AT THE KLUBFOOT VOLS 3 & 4:. ..ABC (ABCD8) 
Budget double CD 

Q VARIOUS: STOMPING AT THE KLUBFOOT VOL 5/THE JAMES DEANS......... ABC (ABCD15): 
Budget double CD 

ve TEMPLE (TOPYCD41) 


C) VARIOUS: SKANKIN' ROUND THE WORLD VOL 1......... 


© VARIOUS: TEKNO ACID BEAT... waytasspoosia 
Qi VARIOUS: 21st CENTURY QUAKEMAKERS.... 


vueeeBBAT (BBAT2CD) 

OC) WEHRMACHT: BIERMACHT/SHARK ATTACK sostetesesesnanaeseeesssnssseesseeseees SHARK (SHARKOCD) 
HEIDI BERRY: BELOW THE WAVES........c-ccccssscsessvsssssereseseessesssessevenes CREATION (CRECD048)! 
neludes 1st LP ‘Firefly’. Early May 

THE BRILLIANT CORNERS: JOY RIDE ..........010..ccce00000sess0s0sse00 McQUEEN (MCQCD4)Mid May 
BUSHMEN DON'T SURF: TBA... vesssssssessnsersssessssnuseeseos MOLES (MRIL1) 
CHRYSANTHEMUMS: ODYSSE Y AND ORACLE... ..uEGG PLANT (SIX EGGS) 
“Cover version of 1968 Zombies LP 

DISTANT COUSINS: DISTANT COUSINS ......c.c.-c0..0.0000000000000 GHETTO (GHETT002CD)Mid May 
DOCTOR & THE CRIPPENS: RAPHANADOSIS. ........0.-...c0.cc0..000««. MANIC EARS (ACHE18CD) 
DIAMANDA GALAS: LITANIES OF SATAN ......ccsccorsovescvescsscscsessssssssssensvenvee MUTE (CDISO001) 
Long deleted classic reissue. Early May 

BJIVAN GASPARYAN: | WILL NOT BE SAD.................. .. LAND (LANDCDO006)Mid May 
HAPPY FLOWERS: OOF... .. HOMESTEAD (HMS136CD) 
JAD FAIR & DANIEL JOHNSTON: JAD FAIR & DANIEL JOHNS TON... .50 SKIDILLION WATTS 
(JADOO9CD): 

KITCHENS OF DISTINCTION: LOVE IS HELL.........-:.soo.00100eeONE LITTLE INDIAN (TPCD9): 
Late May 

THE LOFT: RETROSPECTIVE... _ .. CREATION (CRELPO46) 
Wi unreleased tracks ‘Now Weather Prophets/Wishing Stones 

MCCARTHY: I'M A WALLET ...c.csssscccscssscepssscssocssssvsssssssvessues .MIDNIGHT MUSIC (CHIME45CD) 
Classic reissue. Mid May 

MERCYLAND: NO FEET ON THE COWLING.........sssosessessssssssessssscncsesnsssres0ee TUPELO (TUPCD2) 
MINUTEMEN: POST MERSH VOL 3........... sssneasecarseocianatetenea ...S5T (SSTCD163) 
MOFUNGO: WORK... . SST (SSTCD240) 
MIKE NESMITH: THE. NEWER. STUFF... oe bis AWARENESS (AWCD 1014)Early May 
NO MAN IS ROGER MILLER: WIN! INSTANTLY’...... SST (SSTCD248) 
TARE PRS TESS SUITING PRET TY ssosesnsvssssssovavesssoensrovanasauncorvessysern “CHAPTER 22 (CHAPCD43) 
Mid May 

PHANTOM 309: TBA..0000.....::csesose1es000c00s00es ... TUPELO (TUPCD3) 


PUSSY GALORE: DIAL ‘M' FOR MOTHERFUCKER................ PRODUCT INC (INCCD001) 
"WA extra hr acks from ‘Sugar Shit Sharp’. Early May 


SHAMEN: PHORWARD. ..........0..000 SpRLvaecunsbidtajnbetahanscmo RA MG MOKSHA (SOMACD3)Late May 
SCREAMING TREES: BUZZ FACTORY............. See ... SST (SSTCD248) 
SHELLEYAW ORPHAN: CENTURY FLOWER ......:....scssssooossssssessesese ROUGH TRADE (CDR137) 
SLOVENLY: WE SHOOT FOR THE MOON... eee SST (SSTCD209) 
SOULED AMERICAN: FLUBBER. ............0010:.secccocsssssesssssssssesesessesnOUGH TRADE (CDR141) 

Mid May 
SUN RA: OUT THERE A MINUTE v..sssosesssssssssssssessescsssssseees BLAST FIRST (BFFP42CD)Early May 
VARIOUS: CARNIVAL. ....csesessssssssssssssssssscscscssssssssstsssnsaisnsnnannnsnstessssneees/ BOP (BOPMARPOOICD) 


Global comp. Late May 
VARIOUS: FREAK BEATS - A TACKY SOUVENIR OF PRE-REVOLUTIONARY NORTHERN............. 


ENGLAND: ... i sessssssrersseseeesens BOP (BIP501CD)New Northern House 
VARIOUS: GHOS TS OF THE CIVIL DEAD... REE ee ER RCRA OE TE MUTE (IONICCD003) 

Film soundtrack w/Nick Cave etc. Early May 
VARIOUS: PAPER HOUSE ........cccccsssccsssessscscscsssssssessssevcssee MILAN (ACD374)Original soundtrack 


WARIOUS: SKAVILLE USE VOLS 1 & 2.ecssesssstetesesssssssesssssssssnene RGA eerenconansia SKA (SKACD1) 


EVOWER 


13 
BLUE CHIP 


BARBARA JEAN ENGLISH — EXPERIENCE 
LP/CD = BLUE BJLP/CD 14 
IN MOTION — AINT NOBODY 
12” — BLUECHIP 15 


PUBLIC DOMAIN 


LITTLE RED SCHOOLHOUSE 
GROOVY — LP — DOM3 


PLASTICHEAD 


THE GADGETS 
— INFANTREE - LP — PLASLP 12 
= GADGETREE — LP — PLASLP 13 
— LOVE CURIOSITY FRECKLES & DOUBT 
LP — PLASLP 14 
— THE BLUE ALBUM. =.LP — PLASLP 16 


WAX 


ARNOLD CORNS (Bowie) — HANG ON TO YOURSELF 
12" — 12WAX5 


SOUL SUPPLY 


VARIOUS — NORTHERN SOUL STORY Vol.16 
Dble LP — LPSD 135 
VARIOUS — THE SOUL OF DETROIT 
Dble LP — LPSD 136 


SUSPENDED JELLY 


ANGELS IN ASPIC — DRIVE ME TO THE CENTRE... 
12” — SUR2 


BACKS DISTRIBUTION 


ST. MARY’S WORKS, ST. MARY'S PLAIN, 
NORWICH, PHONE: (0603) 624290 
ALL RECORDS DISTRIBUTED BY THE CARTEL 


At Last... BABY Lemonade 


ONE THOUSAND SECRETS 


THE PRIMEVALS LP DDT DISPLP 22 
NEON OVEN (LIVE!) up 
DDT DISPLP 21 


PLUS cv 


THE PAGANS ~ SIREET 
WHERE NOBODY LIVES LP 
RESONANCE 2338921 

(ietibeb mite Cie eax) METOrE 
ATEMPOPARY CRAMP) ; 


“THE VEINET MONKEYS- 
ROTTING CORPSE AL AUGOGO Lp 
SHIMMYDISC SDE 

(SEMINAL '80S DC SORES) 


THE THIEVES - SOUL THIEF 


2" 


AWEBDING ANNNERSARY 
Self-titled LP. (Gons - 
Foup SLEEVE ieee oa 


OINSKI - EVENTUALLY LP pastcers 142 


BROTHERS OF CRAIG - COLOUR OF 
HEAVEN 12" doc 4 


DELIRIUM JAR -ToRTOISE SHELL 
12" UIA 101T 


FORWARD 


21A ALVA STREET 
EDINBURGH 

EH2 4PS 

FAX = 031 226 3133 


SHOPS & MAILORDER 


FOR ALL QUALITY INDEPENDENT RECORDS 
SHOP & MAILORDER AT: 
130 TALBOT ROAD/LONDON W11/TEL .01-229-8541 


AND 


16 NEALS YARD/COVENT GARDEN/LONDON WC2/TEL .01-240-0105 


ROUGH TRADE shop 


MARE ENQUIRIES ‘DEPT S 


MAY NEW Re EcL"Ee A Sees 


WARIQUS: THE SOUL OF DETROIT ........+sssesssssssssssnssesesesssessesetsseitess SOUL SUPPLY (CPSD136) 
Rare Detroit soul. Early May 

WIRE: IT'S BEGINNING TO AND BACK AGAIN: .....s.cccscsssvvvorenononsnsesesee MUTE (CDSTUMM66) 
Late May 

THE WOLFHOUNDS: BRIGHT AND GUILTY. 0.2.0.0... MIDNIGHT MUSIC (CHIMEO48CD) 
Early May 

THE WYGALS: HONYOCKS IN THE WHITHERSOEVER: ..............00 ROUGH TRADE (CDR134) 
Mid May 

LUKE WE ZUUKE MY oscicsiciesscessss ie settee sscaseeccnccSecrcnsansiastaensisy LAND (LANDCDO007) 


Eno-produced Soviet combo. Early May : 


412" SINGLES: 


Cd THE BUSTERS: RUDE GIRL ....2..:....:::-scsescsssospssssssesssssessseeseerenensenene UNICORN (12PHZ37)Ska 
Q DINOSAUR JR: JUST LIKE HEAVEN BLAST FIRST (BFFP47) 


Singled-sided 3 tracks w/etched flip 

FE} WAIURIIRS STANCE: ccc ceo cvcscove stay snavstudsiacvassociss ncaoceccaaiataisbates SHAKA MUSIC (SHAKA870) 
2 THE DRISCOLLS: DOCTOR GOOD & HIS INCREDIBLE LIFE-SAVING SOUP............ TEATIME 
(TEAOO4T):Six track EP 

(2 14 ICED BEARS: MOTHER SLEEP ..........scccscsccescccsssssssssssnenssvenenesess THUNDERBALL (12TBL2) 
(J THE GROOVE FARM: HATE US & WE'LL LOVE YOU TO DEATH........... RAVING POP BLAST 
(RAVE1T): 

Eh RET TEBEES NIA YING pes iciiis naka catssscoscccarcs vctstticcastsnaestavaneisretanvaivaunioas ARIWA (ARI91) 
(a KMFDM: MORE & FASTER... _..DEUTSCHLAND STRIKEBACK (SBR28T) 
© KOFI: LOOKING OVER LOVE.............0 teyade ...ARIWA (ARI89)Lovers 


( LAY-ZEE MUTHAS: CUT & RUN............ 
) LEROY SIMMONDS: AT THE DANCE. 
© LORNA G: STOP CHAT..............00 


= ACID JAZZ (JAZID11T) 
__ARIWA (ARI88)Roots/Lovers 
....ARIWA (ARI90)Dancehall DJ 


Cd MID EMAMS GET HIP TO THIS ......:.ccscscscssssescsosessnsesconsessvseonisvaranacanesessnesss REPUBLIC (LICTO22) 
© MOONFLOWERS: WE DIG YOUR EARTH scssssnsnn ELECTRIC STARS (ESTT1) 
G3 THE PURE Dos PROMISES sccssssssssiccitsscccssicscassecsapsootangconndsssensiaanovsncst PURE (PURET44)Dance 
EB BRIBES BANG BANG 5 Sissciosnecttecesacosrescessernseoneresazcsracgatorsrsps etna CONTEMPO (LACER11) 
2 SNIVELLING SHITS: | CAN'T COME.. ..DAMAGED GOODS (FNARR3) 
5) STEELS TO THE MAK cocessests coseseessanseesrvatnytonsstecttsiesiiaynnavoanananees SLEEPING BAG (SBUKO008T) 
CO STRAITJACKET FITS: LIFE IN ONE CHORD ..........csscccsecneees FLYING NUN (FNE025) 4 tracks 
(0 SYN DEE: WHICH WAY IS UP... cscsssescseessecsssesevessnsnsssseessessseseesesenes BIG ONE (VVBIGO14) 
THE TELESCOPES: 7TH #DISASTER..... ...CHEREE (CHEREET4)Noisy guitars! 
© ULTRA VIVID SCENE: THE MERCY SEAT .........:scscssssssessscssssnesesesssnssssnnsseseensnnd 4AD (BAD906) 
© VOODOO MOTHERSHIP: PAPA'S GOT A BRAND NEW PIGBAG:...... BLUEBACK (12BBBK3): 
ARNOLD CORNS: HANG ONTO YOURSELF EP........s.ssosssessserersscecsceesecsensnsnnnnns WAX (12WAX5) 
Rare Bowie reissue. Mid May 

BUICK CIRCUS HOURS TBA .........0s0:cccsscsssesserssesenneseeessenens KALEIDOSCOPE (KS107)Mid May 
CHRYSANTHEMUMS: (LIKE INDUSTRIOUS ELVES) WE STOPPED:, EGG PLANT(FIVE EGGS): 
Five tracks. 

DAWN AFTER DARK: MAXIMUM OVERDRIVE .........0++000+- CHAPTER 22 (12CHAP40)Mid May 


DEATH BY MILKFLOAT: UNINFORMATION... VINYL DRIP INTERNATIONAL (SUK6) 
DJANGO THREE: TBA SWORDFISH (SWF12012)Mid May 
BARBARA JEAN ENGLISH: BETTER IF YOU DON'T GET TO KNOW ME-.......-...00 BLUE CHIP 

(BLUECHIP17): Soul/House. Mid May 
GREEDY BEAT SYNDICATE: THIS |S LONDON.............. GREEDY BEAT (12GREED8)Early May 
HERE AND NOW: STANDING FOREVER HANCAN (HANCANOO1)Mid May 


INSPIRAL CARPETS: JOE ..............-:c++-sesescscsessssonsesesenssvavevsecossessavenss COW (MOO03)Early May 
ARNOLD JARVIS: TAKE SOME TIME OUT ....REPUBLIC (LICT024)Early May 
JUNIOR MANSON SLAGS: SILVER TRAIN. .......0.002::cs00sssseeeee ..BLIPVERT (VERT2T)Late May 
KILGORE TROUT: BAD PUDDINGS. .....:...s.00s0sscscsssseseseonses THUNDERBALL (12TBL3)Late May 
MED BAe Se ican ; PLAY HARD (DEC 19)Mid May 
KOROVA MILKBAR: DO IT AGAIN ...0..:..++s11scs0sss0er SUBWAY (SUBWAY25)Ex-Surf Drums 
LEDERNACKEN: WHEELIN’ & DEALIN’ 0.0.10... DEUTSCHLAND STRIKEBACK (SBR267): 
Early May 

THE LEVELLERS: CARRY ME..........00.:s00es000 .HAG (HAGO05)Folk-punk. Mid May 
DAVE KUSWORTH: TBA... Fae. KALEIDOSCOPE (KS108) 
MC BUZZ B: HOW SLEEP THE BRAVE, (Future Mi x) .-PLAY HARD (DEC16) Late May 
MAD MISSION: ENERGY .............010.0cs000eser GREEDY BEAT (12GREED9)Early May 
MISTER MONDAY: KEEP ON/DON'T STOP GREEDY BEAT (12GREED7)Early May 
MUSTIQUE: HEARTBREAKER...... 1 NE ef REPUBLIC (LICT9)Late May 
SEA URCHINS: TBA .0..........00000c000080 asgaseooniss tests KALEIDOSCOPE (KS110)Late May 
SHAMEN: PHORWARD............... ssdhaveticraropnennasren owen GMa EE EE MOKSHA (SOMALP3) 
Also 10" Ltd Edn. Late May 

SOUNDGARDEN: FLOWERSST 231 ......2.c.csosssccossssescssssssssesniverssnneresesssuesessssaesne Also on cassette 
STATE OF MIND: GOD ONLY KNOWS.. ee BIG LIFE (BLROO9/T)Late May 
THE TRANSMITTERS: THE MECHANIC .......00.......--.......CRAVING COMPANY (9CC)Early May 
UNITED FORCE: APOLLO LOVE 89 o0..0.......0000- tee SWORDFISH (DROP3)Early May 
TANGERINE: SUNBURST........0002....000000000000 .. CREATION (CRE65T)Formerly Crash 
VENUS IM FURS: ALMOST ...........-:0.csossses000::sssssssseuvsecnsssssneceee ..BACKS (12NCH116) 
From forthcoming LP. Early May 

WOLFGANG PRESS: RAINTIME/BOTTOM DRAWER. ......csosessssssorseresseresesees 4AD (BAD907)Both 


remixed from ‘Birdwood Cage’. Early May 


Oe 


Ret LEAS Ess 


a" & 12" SINGLES: 


Ey CARERS SHELTER Sease aeciescscos sstittensststetacortevtseectaststerncseccpemeneatel COLLISION (CIR7/12001) 
O COWBOY JUNKIES: SWEET JANE.. COOKING VINYL (FRY8/T) 
(THE GRIP: TEENAGE BRIDE .....cccc.ccccccscsscssssssssssssseensees SURVIVAL (SUR(12)048)Heavy Rock 
(2 KITCHENS OF DISTINCTION: 3RD TIME WE OPENED THE CAPSULE:. ONE LITTLE INDIAN 
; (7/12TP19): 
Fy DER LOOKING OVER LOVE 34s sisscssssucs oct zeccaecesssuscrsAcveavneaneraseonnves ARIWA (ARI(7)89)Lovers 
BLAST FIRST (BFFP44) 
Double 7* from current NY chick crazies 
O OYSTER BAND: NEW YORK GIRLS. .........cscsssscsssesssosesesessssesencsesenne COOKING VINYL (FRY9/T) 
Q RICHIE RICH: ROCKING ON THE GO-GO SCENE... ...GEE STREET (GEE/T012) 
O SANDRA CROSS/PATO BANTON: TAKE YOUR TIME...........0.c.cc0c0c0c0ccc0c00. ARIWA (ARI(7)87) 
Song & Toast 
(2) SNAKE CORPS: CALLING YOU o.o.c.occccccccsesesesesenee MIDNIGHT MUSIC (DING/DONGO050) 
(2 WESTERN PROMISE: IF YOU TELL ME YOU LOVE ME........-.-ccccossssessse MIDNIGHT MUSIC 
(DING/DONG049): 
HM UWRRES EFSF SALIIVE ELD 20 tec sa neon duecteseeseonecasasscarinnsvcnasonroneioweetiasncpiveas MUTE (12/MUTE087) 
(2 WOLFHOUNDS: HAPPY SHOPPER...... MIDNIGHT MUSIC (DING/DONG046) 
© YAZZ: WHERE HAS ALL THE LOVE GONE .....-......sssssesevesesovssevssnsesvenevene BIG LIFE (BLROO8/T) 
BABY FORD: CHILDREN OF THE REVOLUTION ......cscccscosesescscssssssssevenvsenvsesnsesee RHYTHM KING 
(12/BFORD004): T Rex cover. Early May 
CARESSE & SICKMOB: R. U. EXPERIENCED? .........-.0ccccccsscscsesesosssssvevs0e TEMPLE (TOPY44/S) 
CHRISTIAN DEATH: ZERO SEX.......0.00.0.0.- JUNGLE (JUNG50/T)Late May 
COLDCUT: MY TELEPHONE ...ccscsesesesosesssssssocse0e A HEAD OF OUR TIME (CCUT006/T)Mid May 
TAWANA CURRY: LET ME SHOW YOU ..acccccccccsscccssvcrvvessosovoocveee REPUBLIC (LIC/T26)Late May 
FIELDS OF THE NEPHILIM: PSYCHONAUT. «SITUATION TWO (SIT57/T)Late May 
THE FUZZTONESS TBA .0.0..21.000::.csscss0ssssssrssvesses .- SITUATION TWO (FUZ1/TMid May 
1 START COUNTING: MILLION-HEADED MONSTER ......ccsc+.0000 MUTE (12/MUTE95)Early May 
HIT THE ROOF: CONTACT. .....0ccsooreoossssesnssesscsereea ONE LITTLE INDIAN (15TP7/12)Mid May 
LES NEGRESSES VERTES: Z0B! LA MOUCHE. seressereeeeee RHYTHM KING (LEFTO33/T) 
TAMMY LUCAS: HEY BOY .00.......000-:00c:00000000 REPUBLIC (LIC/T19)Late May 
THE OYSTER BAND: NEW YORK GIRLS .......ccc-ccscscsssssseesssssssssee COOKING VINYL (FRY009/T) 
From ‘Ride’ LP w/unreleased B-side(s): 
RAIANA PAIGE: OPEN UP YOUR HEART -....scscscsscscsssesssesescssesesee SLEEPING BAG (SBUKO10/1) 
SHAMEN: YOU, ME & EVERYTHING... MOKSHA (SOMA6/T)Early May 
NINA SIMONE: IT'S COLD OUT HERE ......scccossseresssesessssessesussesscseensseneunnS UNGLE (JUNGS1/1) 
Also on cassette.Late May 
LUCINDA WILLIAMS: | JUST WANTED TO SEE YOU SO BAD>.....:cs0ccs:ccc.cse100 ROUGH TRADE 


(1/1224): From S/T LP. Early May 
7" SINGLES: 


() ANOTHER SUNNY DAY: WHAT'S HAPPENED.......-...c.0..c.c.cscscscssssssssesevees SARAH (SARAH16) 
Q BANDA BANDA: BANDA BANDA............... ...DIVAS RECORDS (DIVAS002) 
() DOCTOR & THE CRIPPENS: LIVE 0.0.00... cccccsccseccsscccscsccsssscneneennnend FIRST STRIKE (FST4) 
© SNUFF: NOT LISTENING ...........-.....0. .WORKERS PLAYTIME (PLAY008)New ‘core 
Gy SYMPHONY IN X: DREAMS NEVER DIE.................. SYNTHETIC DANCE (SYNSON-SII-60A): 
BASTIIGS SHOOT MEA DEER. oseisevsoctstsssovornccinesmonccorsnerssesevennenreonnene HOMESTEAD (HMS137) 
HAPPY FLOWERS: BB GUN ........c.so..ccccsscscscssssscsssscssssssssvevessersseseseneee HOMESTEAD (HMS135) 
cD SINGLES: 
CB WMURSS EARDRUIM BUI LZ epics csasssascvayiceacvctotsecdenccessoasauacenscsaranlsseith MUTE (CDMUTE087) 
(2) YAZZ: WHERE HAS ALL THE LOVE GONE: .............ssssesecssssseeesesseseees BIG LIFE (BLROOSCD) 
CHRISTIAN DEATH: ZERO SEX........ sh ba ea SMe eet BEM JUNGLE (JUNG50CD)Late May 
COLDCUT: MY TELEPHONE...............0.. ...A HEAD OF OUR TIME (CCUTOO6CD)Mid May 
FIELDS OF THE NEPHILIMPSYCHONAUT............0.00...- SITUATION TWO (SIT57CD) Late May 
1! START COUNTING: MILLION-HEADED MONSTER... MUTE (CDMUTE95) Early May 
SHAMEN: YOU, ME & EVERYTHING............000... .MOKSHA (SOMA6CD) Early May 
WINA SIMONE: IT'S COLD OUT HERE .......-seovssssesessssesssssssestsssesteee JUNGLE (JUNGS1CD) 
2 extra tracks. Late May 
SOUNDGARDENS FLOWER...........:scsescocsscssssssessssscscsescssssscsssvsvenevveeee SSTCD231 Also on cassette 
WOLFGANG PRESS: RAINTIME/BOTTOM DRAWER 4AD (BAD907CD) 
Bath remixed from ‘Birdwood Cage’, plus ‘Kansas’ remix. Early May 
MISCELLANEOUS: 
GUIPURMER (DOE TE oxsssssastvsevecisonsiz-susesetscaevssste ssaescicarsporecstees 4AD (PAD905)Postcard set 


O PIXIES: DOOLITTLE 


....4AD (WAD905)Poster set 
sesscssssseene SOULT9 Mag 
QO STRANGE THINGS ARE HAPPENING: ISSUE 5...................cccccccssssssssssssese000 BAMZINE5 Mag 


FULL DISTRIBUTOR CONTACT 


INFORMATION IS ON PAGE 3 


oy BF + WY | oy | =] DY 


New Alternative and World Music mail order 
catalogue for LPs & CDs, Please send A5 SAE or 2 
IRCs to Heliotrope Records, 4 Rudyard Close, 
Loughborough, Leicestershire LE11 (EN. Also 
garage LP by The Disney Razors - "750 Kg 
Maximum Breakdown’ - available soon. 


For all the latest UK independent record label 
releases, US hardcore, punk, psychedelia, garage, 
mod, etc. Rarities bought and sold. Selection of 
fanzines (new titles always required). Worldwide 
service. For free catalogue send SAE or 2 IRCs to: 
RHYTHM, 172 Gwydir Street, Cambridge CB1 
2LW tel (0223) 


#10 paid for TV Personalities Creation flexi 
and Mark Four's Bam Caruso EP. #5 paid for: 
GoBetweens - Man O! Sand and Batchelor Kisses 
12", Sea Urchins - Pristine 7° and Clingfilm flexi, 
The Rain - Tom Paine, flexis by - Raw Herbs, 
Enormous Room and The Siddellys. Tel (0222) 
342075 after 7pm(some more classifieds) 


Sonic Youth records, tapes, photos and info 
all required for SY publication. Keith McRae, 77 
Fonthill Road, 1st Floor West, Aberdeen, Scotland 
AB1 2UP0981) 


“Groovy Crush Vibe" issue one now 
available - the new way ahead in the 'zine world 
- first stonking ish includes the scam on Fugazi, 
Mega City 4 and plenty more - 44 big pages for 
only 40p & A4 SAE - write to 64 Chatsworth 
Drive, Rushmere Park, Ipswich IP4 5XD, Suffolk 


See Hear music-related books and maga- 
zines. Biographies, historical reference, photo 
books, fanzines. All kinds of music, past and pre- 
sent. lus: comics + trash culture mags. Send $1,00 
for mail order catalogue. See Hear, 59 E7th St, 
New York NY10003, USA 


Freakscene Dundee United fanzine. 
Includes music (Muses, Shamen, Lard), pubs, City 
of Culture and the rest. 35p + A5 SAE from: 14 
Banchory Avenue, Eastwood, Glasgow, Scotland 
G43 1EZ 


TonGue IN CHEEK #8: Celebrate the USA 
issue with Sonic Youth, Swans, Throwing Muses 
and the Butthole Surfers plus Dave Howard 
Singers, the interrogation of an English police- 
man, Ian Cheek exposed and reviews galore. 48 
passionate pages. A mere 60p + SAE. Payable to 
‘Tongue In Cheek Music’ c/o 10 Manse Crescent, 
Burley-in-Wharfedale, Ilkley, West Yorkshire 1529 
TLA 


MUSICIAN WANTED 
North Of Cornwallis need brilliant young 
drummer. Dave Ruffy, Neil Conti, Mike Joyce. 


Gigs and recording in May. Ring Lester (01) 968 
3789 


FOR SALE 
Still looking for suitable attire for that dreaded 
Testart interview? Well thank goodness for Kilgore 
Trout and their DRUGS NOT JOBS T-shirts. And 
for those of you with careers to think of the 14 
Iced Bears have a shirt available in the MOTHER 
SLEEP design. Thunderous Wares 0279 451 024 


The start of an experimental free service for users & 
subscribers, which we'll assess after July. Clearly 
printed.entries to the usual address, marked 'Classified' 
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SPOTLIGHT 


HOMESTEAD RECORDS 


tributor Dutch East India in 

1984, Homestead Records - a 
two-man operation of Gerard 
Cosloy, AGR and, largely as a result 
of his fanzine "Conflict", personality 
cult, and Craig Marks, marketing 
and sales ("we keep each other in 
check") - has steadily been releasing 
some of the finest selections of 
American rock, until it seemed that 
back in '85 the label's name meant 
more than the acts. 


Certainly European media seemed to 
ignore the complexity revealed in the label's 
extensive catalogue, preferring to charac- 
terise it by that particular sound associated 
with their pioneering releases by artists such 
as Sonic Youth, Big Black or Live Skull. Or, as 
Gerard says, "They'd look at the roster and 
see it as a mess. That's their problem. 
There's no inconsistency." In fact, while gui- 
tars may tend to dominate the material, their 
use extends from the no wave avant-garde 
tactics of Rhys Chatham to the plangent pop 
of New Zealand's Flying Nun catalogue, 
licensed to Homestead in the States, 

Maintaining the avowed original intention 
to “work with bands we're fans of and like 
and want to work with and feel we can help 
over a period," Gerard sums up the label's 
philosophy as "more of a lack of philoso- 
phy". 

This pragmatic equivocation extends 
even to the subject of this conversation with 
the label. "I think the problem with label fea- 
tures is people always try to tie it down to a 
movement. It's like there's the happening! 
American sound right now and it all comes 
from SST - here's the 'happening' American 
sound right now and it all comes from Sub 
Pop - here's the ‘happenong' American 
sound right now and it all comes from 
Homestead. Fuck that. That's nothing to do 
with reality. The scene here's so fragmented 
you just can't tie it down. 

"The most 'happening shit' in America right 
now is on labels that don't have the financing 
of a distributor, labels that haven't been 
around for 7/8 years with the entire Black 
Flag catalogue financing the company. It's 
the ugly garbage that people are releasing 
out of their own homes and there's no way 
you're gonna hear about any of that stuff to 
be able to write about 'cause they don't have 
a publicist who's gonna call you up and 
bring the promo over - they don't even have 
a deal and in 2 or 3 years time when they do 
have someone to do all that there's a great 
chance they might not be that good anymore. 
That's the real danger, that's the real fear I 
have - and I'm not trying to lay the blame in 
anyone's particular feet. | blame the music 
audience than anybody else 'cause they're 
really apathetic. It's OK to read the music 


ES volving from East Coast dis- 


Grahame Bent Delivers Some Copy 


press and listen to college radio, but the 
minute people start using shit like that as a 
guideline for what they should let influence 
their lives, they've already become zombies 
and they might as well just go to McDonalds 
every day." And talking of "happening shit", 
here's Gerard's lowdown on a handful of the 
characters currently inhabiting the celebrated 
Homestead roster - the Addams Family of 
contemporary American rock. And where 
better to start than with rock'n'roll's very own 
Prince Charming - G.G. Allin. 

"We certainly didn't discover G.G. Allin - 
he'd been a legend in rock for a good decade 
before we ever came in contact with him. 
G.G.'s been making music and abusing his 
body for well over 10 years and since I'd 
always been a big fan of his records and live 
shows I just asked him if he wanted to do 
some albums with us as nobody else was 
interested at the time. But I don't think we'll 
be doing many projects with G.G. in the 
future because it's all become very dangerous 
- we're all in great jeopardy working with 
G.G. Merely talking to him over the phone, 
never mind handling artwork and master 
tapes that've touched his hand puts us at risk 
from exposure to a lot of diseases. I just don't 
feel comfortable with it any more - I mean 
there are a lot of people here who have fami- 
lies and stuff..." Strange coming from a guy 
who was once a member of G.G.'s band The 
New York Superscum in the illustrious com- 
pany of Kramer, J. Mascis and Stephen 
Dansiger of Pinaosaurus. 

"Yeah, but I was always careful to wear 
plastic gloves and stand at least 15-16 feet 
away from him. And as you know, when 
you're making a record all the musicians 
don't have to be in the same room..." 


My Dad Is Dead 

"T think one of the things I'm proudest of is 
the fact that we're working with Mark 
Edwards. This is a guy who's pretty much Mr 
Non-Rock Star in any way, shape or form. 
He's not particularly charismatic or out-going 
or much of a scene-maker - all he's really got 
going for him is his music. Even as far as the 
way his records are packaged - they look 
really dull - almost intentionally so... cheap 
and dull. You can do something imaginative 
on a tight budget but it's almost as though 
Mark doesn't want to bother. He's really tall - 
probably the tallest guy on the label right 
now..." 


Happy Flowers 

"Happy Flowers are John and Charlie and 
contrary to rumours we've spread they're not 
actually 9 years old, they're college students 
in their early twenties from Charlottesville, 
Virginia. I first met John many years ago 
when I was running around the South with 
this terrible heavy metal band - you've heard 
of Molly Hatchet, well, it wasn't them, more 
sort of a Molly Hatchet tribute band you 
could say. So that's when I met him - he was 
trying to score some live tapes from this band 


- then I didn't see him again 'til a few years 
later when he was in a hardcore band called 
The Landlords - at this time Happy Flowers 
was only a side thing from The Landlords, it 
was never intended as a full-time touring 
band. They put out a couple of singles on 
their own which got reviewed in mags like 
Maximum Rock'N'Roll and Flipside and 
played some in New York and on the East 
Coast with the Butthole Surfers and Big 
Black. That's when I met John for the second 
time and he reminded me that I'd never sent 
him the live tapes I'd taken his money for. It 
was a debt that had to be repaid and since I 
didn't have any money on me at the time I 
agreed to put out some Happy Flowers 
records and he's held me to it ever since." 


Daniel Johnston 

"! think Daniel would be very disappointed 
if we didn't use the word 'genius' here.,. He 
once told me a story about how he'd hitch- 
hiked for 3 or 4 hours to go see Neil Young at 
some stadium gig and, of course, being 
Daniel, he didn't have a ticket. So he bluffed 
his way to the backstage door and tried to get 
a tape of his music to Neil Young with a note 
saying 'Please listen to this and tell me what 
you think' with his phone number attached 
and, of course, some janitor or road crew 
loser took the tape and probably just 
dumped it in the trash. Then Daniel went 
home and sat by the phone for several days 
waiting for his call from Neil and every time it 
rang he assumed it was Neil, but I guess he 
never did call..." 


The Frogs 

"Steve Albini called a while back and just 
kept ranting on about this band called The 
Frogs who had songs with titles like 
'Someone's Pinning Me To The Ground! and 
‘It's Been A Long Time Since I Had A Man' - 
stuff like that - it just sounded like his thing 
knowing his sexual preferences. Then literal- 
ly the next day I got a tape in the mail - on 
one side there was this live Die Kreuzen and 
Couch Limbo stuff and on the other was 30 
songs by this band called The Frogs which 
wound up being the only stuff on the tape I 
listened to again, so I contacted Dennis and 
Jimmy, the Frog brothers, and every couple 
of weeks tapes with another 30 or 40 songs 
would appear in the mail. 

"They've got a really weird lifestyle - they 
believe that if you're straight heterosexual 
you're incorrect - that's not the way God 
wanted you to be... I think they'll go down a 
storm in the UK. They don't like to talk about 
their parents very much, they're very sensi- 
tive, they live together in a suburban neigh- 
bourhood of Milwawkee where Dennis 
works as a messenger for a law firm and 
Jimmy's a male nurse. 

"They existed for 7-8 years as a band called 
The Frogs playing music that wasn't particu- 
larly folky or had much to do with gay 
supremacy. They made very expensive demo 
tapes and tried shopping around for a deal - 


failing completely - when they heard a label 
wanted to release the home tapes they'd 
made for their own pleasure that nobody out- 
side their circle was supposed to hear, they 
actually thought it was a joke. They thought 
we were more interested in putting out the 
stuff that sounded like Roxy Music. In fact 
they're still totally suspicious of the whole 
thing, they believe it's all just one big scam 
that's being engineered to disappoint them. 
They distrust us because we're not part of 
their cause..." 

You'd think to try and sum up the baffling 
diversity and ever-changing phenomenon 
that is Homestead on a mere single album 
would be seen as an absurdly self-defeating 
enterprise by those in the know - but not for 
Craig and Gerard who boldly set out to stomp 
where angels feared to tread with the first in- 
house compilation, 1987's ill-fated 'The 
Wailing Ultimate’. Commonly conceded as a 
creative disaster, with most of the bands fea- 
tured leaving the label, splitting or disappear- 
ing from the face of the earth before its 
release, the whole sorry episode convinced 
Craig and Gerard of the impossibility of ever 
putting together a sampler covering anything 
like the breadth and depth of musicality lurk- 
ing in the depths of the Homestead cata- 
logue. So, instead, they decided to invite 
"some favourite bands" to contribute some- 
thing or other for use in a future compilation. 
The end result was last year's 'Human Music’ 
- a double album featuring everyone from 
Live Skull to American Music Club and Half 
Japanese to The Chills. 

"I don't think any record has ever summed- 
up the desperation and hopelessness of the 
whole independent rock scene as 'Human 
Music’: It's just like listening to the same song 
for two hours and we thought it was a work 
of art. We really believed it was the kind of 
record that was gonna change kids’ lives. As 
soon as they heard it they'd drop out of 
school, kill their mom and dad and start a 
band all in the one day - but it hasn't quite 
worked out that way." 

Running his eye over an ever-expanding 
catalogue that leaves him spoilt for choice, 
not surprisingly Gerard counts Homestead's 
great Sonic Youth "trilogy" - 'Bad Moon 
Rising’, ‘Death Vallet '69' and 'Halloween' (on 
Blast First in the UK) - "a whirlpool of activi- 
ty" - the first Dinosaur album - "completely 
ignored the first year and a half it was out” - 
and Big Black's 'Atomizer' - "side one's prob- 
ably as close as they ever came to doing the 
perfect album" - among the label's most 
memorable moments. However, there are a 
few surprises when it comes to the rest of his 
choices; the first Salem 66 EP - the first 
Homestead record to pick up widespread 
interest - "that was the first record that really 
got us out there in the beginning. What's 
more it succeeded entirely on its own merits 
and there aren't many records I can say that 
about"; Sorry's 'That's The Way It Is' - "anoth- 
er case of an amazing band that seemingly no 
more than a few hundred people ever gave a 
shit about"; and the first Phantom Tollbooth 
EP - "people really liked that first record 
‘cause it was very loud and chaotic, but as the 
band developed musically and didn't sound 


quite as much like a car crash they gota lot of 
shit for being a 'so-called' progressive band - 
but I don't see anyone giving Soundgarden a 
hard time for that." 

While on the debit side of things, Gerard 
also lists the break-ups of Squirrel Bait, 
Phantom Tollbooth, Antietam and failure of 
Breaking Circus to reach more than a few 
hundred people among the label's biggest 
disappointments to date. However, the 
source of the greatest frustration has to be the 
tale of Dinosaur Jr. At the time plain old 
Dinosaur, their eponymous debut album sur- 
faced among one of the earliest batches of 
Homestead releases. But despite the concert- 
ed and sustained efforts of the label to break 
the band, the true importance of their album 
was completely lost on virtually the entirety 
of the US indie establishment, who were 
quite content to dismiss it as "poor hardcore". 
The all-important breakthrough only came 
after the band had moved on to SST, released 
their second album 'You're Living All Over 
Me' and toured with Sonic Youth. All of 
which did little but thoroughly vindicate the 
faith Homestead and specifically Gerard had 
shown in them right from the beginning - 
confirming the label as ground-breakers 
without equal right across the entire spec- 
trum of American rock. But he's anything but 
bitter at the outcome: "It's not like we created 
these bands out of thin air - it's their music, 
not ours, It's easy to bitch about other labels 
taking acts away, but there have been cases 
of smaller labels than us losing acts to 
Homestead and it's something I'm sure will 
happen again." Never ones to rest on their 
laurels, a fresh wave of Homestead talent is 
about to be unleashed on the minds of an 
unsuspecting and woefully unprepared 
world. Far from stagnating '89 sees those 
Homestead boys going from strength to 
strength. Though they've always followed 
their convictions, releasing material by acts 
who really wouldn't make sense on any other 
label you'd care to mention, Homestead are 
at this moment in the process of unleashing a 
release schedule awash with what's arguably 
the most radically charismatic ground-break- 
ing material since their involvement with 
Sonic Youth, Live Skull, Big Black and Naked 
Raygun. 

From the gay supremacist "underground" 
folk of The Frogs to the neoclassical guitar 
abstraction of Rhys Chatham, the harp - and 
that's harp as in Harpo Marx - and percussion 
duo of David Linton and Zeena Parkins, the 
inimicably "soon to be famous" Daniel 
Johnston, the misfit minimalist rockabilly bop 
of the Gibson Bros, the wackily eccentric 
folk-rock of ex-Holy Modal Rounder Peter 
Stampfel and his current band The Bottlecaps 
- "sorta like Daniel Johnston without the lithi- 
um and kinda grown up" - to Sebadoh, 
choice enigmatists from the backwoods of 
Massachusetts featuring Lou Barlow of 
Dinosaur Jr and friend Eric Gaffney on 
ukelele and tape manipulation, it all adds up 
to a dizzying range of possibilities, with bare- 
ly anything approaching a conventional 
"rock" act among them. 

At this rate Homestead could hardly be 
accused of going all-out to improve their 


SF OT LEG AT 


bank balance - but that's the way they like it. 
In fact Gerard's big goal for the next few 
years is to continue probing deeper into the 
subconcious, unearthing "types of music they 
haven't gotten round to thinking up a name 
for yet." If this current batch of material is 
anything to go by, the signs are that his plan's 
already well under way. 

"It's been difficult introducing someone 
like Rhys Chatham to a general rock audience 
- but that's OK, it's part of the fun. I think the 
David Linton/Zeena Parkins record will be a 
similar kind of challenge because they're light 
years ahead of everything else that's going on 
in America at the moment. But people are 
gonna say 'this doesn't sound like rock'n'roll 
to me - this is weird shit’, but we've been 
through that before. Back in '84-'85 when we 
were putting out records by Sonic Youth, Live 
Skull, there were people who didn't think it 
was rock'n'roll. It took them a while to realise 
that what a band like Sonic Youth was doing 
did fit into the history of rock'n'roll, It may 
take an equally long time before any of these 
new acts are accepted - maybe they'll never 
be accepted - we can live with that two." 

Looking beyond this current frenzied bout 
of activity - is there anyone or anything spe- 
cific you'd like to see on Homestead in the 
near future? 

"I'd say most of our favourite bands are on 
the label right now, while most of our other 
favourite bands get to put out records some 
other way - and that's the important thing. 
We're not looking to monopolise the indie 
rock market and I think it'd be a pretty terri- 
ble thing if we ever did. Say we had every 
great American band on Homestead and say 
every record we released got reviewed in 
every magazine and got airplay on every 
radio station and every band got to play 
every live venue everywhere whenever they 
wanted - there's really not much future in 
that. I mean, where's something new sup- 
posed to come from if that ever happened? 
The most important thing of all is that the 
challenge never stops - there's always some- 
thing out there that we're hearing that we've 
never heard before and wanna work with. 
That'll continue to happen and hopefully it'll 
be stuff that doesn't just sound like a repeti- 
tion of the records we're putting out at the 
moment. 

"Bands will continue to leave our label for 
others, bands will continue to leave other 
labels for ours, bands will continue to break 
up, new bands will continue to form. It's 
always gonna be there - and if we're not doin! 
it someone else will be..." 

There you have it - Homestead Records - 
stretching the frontiers of American rock- 
'n'roll for the last five years. Homestead 
Records -"cause it seemed a good idea at the 
time." It still does. 


HOMESTEAD RECORDS, PO Box 800, Rockvitte 
Centre, New York NY11571-0800, USA 
tel (516) 764 6200 fax (516) 764 6315 


Distributed in the UK by Rough Trade 
A full catalogue ofHomestead material is available 
(enclose SAE) from World Service - see page 3 
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The thing about ideas is 
that they should never be 
let out on their own. Let 
loose in the big wide 
world there's simply no 
controlling them. And, of 
course, records are ideas 
in plastic form thrown 
hopefully into the void. 
Some of the little 
blighters are glorious and 
big ideas, others are low 
and mean, but most don't 
have any ideas at all, or 
simply steal them 
thought for thought from 
someone else. 


pic Phill Nicholls 


SINGLES OF THE MONTH) 


LUCINDA WILLIAMS: 
| Just Wantep To See You So BaD 
(Rough Trade RTT224) 
Yep, a cracker. Lucinda Williams is a 
grown-up and is therefore capable of 
feeling need and longing. Both of these 
grown-up emotions are eloquently 
expressed here. A major star in the mak- 
ing 


BABY FORD: 
CHILDREN OF THE REVOLUTION 
(Rhythm King BFORD4) 
By one of those perverse ironies that 
seem to mark out the world we live in, 
the use of the old can sometimes serve 
to create the new. Baby Ford tale the old 
T Rex standard but do it in such a buoy- 
ant fashion that they create a spanking 
new song. Could be chartbound. 


ULTRA VIVID SCENE: 
Mercy SEAT 
(4AD BAD906) 


It's rare that a record actually lives up to 
expectations, which pretty damn well 
makes this a rare record. A hypnotic 
beast of a song which points a pistol at 
the head of pop and ends up all hand- 
shakes and pleased to meet you. 
Excellent. 


ARNOLD JARVIS: 

Take Some Time Out 

(Republic LICTO24) 
Having a name like Arnold Jarvis is 
about as promising in the pop star 
stakes as being called Gordon Sumner. 
Add to this the hyperbolic claim that this 
platter will "rock your bassbins" and you 
have a surefire recipe for disaster. 


Thankfully, though, my own Tandy spe- 
cials were well and truly rocked and my 
tweeters horribly aroused. Great record 
and nota slip-on moccasin in sight. 


STRAITJACKET FITS: 


Lire IN ONE CHORD 
(Flying Nun FNE25) 


Rightly made single of the week in some 


of the inkies, the 'Life In One Chord! EP 


is a victory for careful musical dynamics, 
and just goes to prove that Richard 
Hadlee isn't the only good thing to come 
out of New Zealand. 


= BRISTO 


Now, some cynical souls would say that 
Bristol is pretty deathly. Not so, not so. 
No less than four of this month's offer- 
ings come from Bristol, and a mixed bag 
they are too. 


MOONFLOWERS: 
We Dic Your EARTH 
(Electric Stars ESTT001) 


Recorded for 40 quid and money well 
spent. Sounds like the inside of a paper 
bag, but a fresh paper bag for all that. 


THE GROOVE FARM: 
Hate Us & We'Lt Love 
You To DeaTH EP 
(Raving Pop Blast! RAVE1T) 


A real pea-souper of a production. Very 
ordinary. Still, they look very young on 
the cover and I'm sure when they grow 
up they'll all get good safe jobs in the 
bank. 


THE DRISCOLLS: 
Doctor Goop & His INCREDIBLE 
LiFe-SAVING SouP 
(Teatime TEA004T) 


Sounds like the Groove Farm, but better. 


SIMON BAUGHEN 
& THE EXTREMISTS: 
SCRATCH THAT LIGHTNING 
(DESTINY DES3) 
Clearly snatches pole position... a sub- 
Magazine slice of sinuous menace. 


TWO SHORT REVIEWS 


WicCARTHY: 
McCartHy At War EP 
(Midnight Music DONG48) 
Sounds just like McCarthy, which is a 
very fine thing. 
TANGERINE: 


SUNBURST 
(Creation CREO65T) 


Is nicely done in a dippy sort of way. 


SO BAD IT’S GOOD 


VENUS IN FURS: 

Aumost 

(Backs 12NCH116) 
This certainly starts well enough in a 
New Order kind of way. But nothing 
could have made us ready for the voice: 
a whimper searching for a note (any will 
do), hoping against hope to get to the 
end of the track as soon as possible. A 
Jess Conrad for the Eighties, although 
"My GPullover’ seems all the more reso- 
nant in this context. Thoroughly enjoy- 
able. 


INGLE S&S BAR >_> 


DEATH MUSIC: 
STRANGE BUT TRUE 


There is this wacky theory that we 
only die because we want to. That 
if we stayed bright and hopeful 
then we would never need to die. 
Not very likely, | know, but it is a 
theory. Indeed, it is the only one 
able to explain why so many of the 
young people with slabs of vinyl 
on display this month scem to 
want to be on a different kind of 
slab themselves. These people 
want to die. 


KILGORE TROUT: 
Bap Pupoines EP 
{Thunderball 12TBL3) 
The Trouts, as I'm sure their 
friends and relations call them, 
sound like a very bad version of 
the Cure, 


NACKEN: 
Wueewn’ & DEAtin' 


eoutscvane Strikeback 
6T) 


Ledernacken want to die on the 
dancefloor, which is as good a 
place as any, | suppose. 


THE SHANEN: 
You, Me & EVERYTHING 
{Moksha SOMAG6T) 
OK, so it's miserable as sin, but it’s 
got a certain potency. Should be 
big in a dark kind of way. 


PRESS: 
RAINTIME/BOTTOM DRAWER 
{4AD BADSO7) 

This is also a very good record in 
its way, It may sound funny to 
make a record about your trousers 
not fitting, but in this melancholy 
setting the cockeyed grin seems 
preity far away. 


KMFDM: 
More & Faster 
(Deutschland 


Strikeback SBR28T) 

Clearly the best of this particular 
batch. This is a tempting proposi- 
tion, mixed by Adrian Sherwood, 
with more than a touch of the Gary 
Glitters about it. With its tongue 
lodged firmly in its cheek, this is 
good. Deathly, but good. 


STEVE MORRIS sings with 
Red Harvest, whose Aftermath debut 
album ‘Strange’ was recently 
released. 


New album 


VARIOUS: 

Ghosts Of The Civil Dead - Original 
Soundtrack 

(Mute l!ONIC3) Le/mc/co 


CRIME & THE CITY SOLUTION: 
The Bride Ship 
(Mute STUMM6S) te/mc/co 

Nick Cave, Mick Harvey and Blixa 
Bargeld created this music for the movie in 
which Cave also appears. With its dark, 
echoed textures it might almost have passed 
as some kind of dark ambient music, were it 
not for the snatches of speech and dialogue, 
which give each piece its cue and in effect 
provide a precis of the movie's themes. 
Superb on the terms by which it was created 
but not exactly the kind of thing you'd play 
to your new girlfriend. Harvey's other pro- 
ject, with Crime, is rather more conventional. 
In fact, the first couple of tracks bear rather 
too much the scent of grand ortho-rock. A 
sense of humour doesn't come into it until 
the opening bars of the great mutant 
‘Paranoid! riff that forms the basis of 'Stone’. 
The second side is rather better, centred 
around the title song, Simon Bonney's drawl- 
ingly dramatic Moby Dick allegory. 
Significantly, the best track, ‘New World’, has 
its lyrics penned by Bronwyn Adams ("In 
paradise money sings/In paradise the family 
is king"), thus standing clear of Bonney's 
impenetrable turmoils and literary aspira- 
tions. 
RB 


Musical Fever 1967-68 
(TroJAN TRLD408) tp 

To say the name of Clement Dodd (and 
his sundry aliases) is a legend in Jamaican 
music would be almost understating the 
case. The man was already building sound 
systems as ska was beginning to mutate out 
of American R&B in the early '50s, and 
through the '60s he produced literally thou- 
sands of records, many of them for his own 
Studio One label, and worked with all but a 
handful of JA’s finest singers. For various 
dodgy business reasons, Studio One sides 
have been all but unavailable here for some 
time, but here, via Revolver's new deal with 
Trojan, comes this double album. A "best of" 
from such a prodigious catalogue would be 
impractical, but this two year slice is awe- 
some enough. The first half is a reissue of 
the ‘Rock Steady Coxsone Style’ LP and 
includes a track from a very youthful Jacob 
Miller and Bump Oakley's 'Get A Lick' 
(source of Shinehead's 'Billie Jean' rhythm). 
The second disc compiles 16 singles of the 
period and thus pickings are even richer. 
Two early recordings by the Viceroys, Jackie 
& The Soul Vendors' gorgeous version of the 
Young Rascals' 'Groovin! and the appearance 
of Bob Andy as half of Bob & Ty. As we go 
out on Lester Serling's 'Wisdom Of Solomon’, 
the momentum towards the early '70s reggae 
explosion is clear. This album doesn't really 
have much to do with the current ska 
"revival", because in a few months the 
revival will be gone and this music won't. 


releases 


JUST FOR 
THE RECORD 


ALBUMS REVIEWED THIS MONTH BY: 


MARTIN ASTON, JAMES RICHARD BOON, RUSSELL BROWN, NICK CHURCHILL, CHAR- 
LIE INSKIP, BIBA KOPF, LIZ NAYLOR, EVERETT TRUE 


Mee aie Sele oe eee | 


But it does have a surprising relevance to 
today's musical frontiers. Many of the 
ground rules for the fluid boundaries of late 
‘80s dance music were laid in dub, a happy 
accident waiting to happen just outside this 
album's time frame. DJ culture, and the 
swapping, stealing and chopping of rhythms 
are far from new things in JA. But, anyway, 
beautiful music, 

RB 


ot aaa SELBSTKONTROLLE: 
‘a 


(DeuTscHLAND StRIKEBACK SBR3OLP) LP 

They came, they saw, they conked John 
Peel on the head with their batty vision of 
Bavaria occupied by American Forces 
Network and they've since become a tad too 
content for comfort to play wacky German 
cousins yodellin' greetings to Jimmy Rogers. 
The charm of smartass German graduates 
playing dumbass US servicemen dancing 
with the Frauleins and drunkenly taking the 
mike out of the Heimat band's local dialect 
shots at Doug Sahm only stretches so far. But 
at least they've forsaken their trad shama- 
teurism (quite enthralling on 'Goes 
Underground’, irritating thereafter) for a 
degree of instrumental control. This might 
be their best produced record yet, texturally 
easy on the ear, the songs at once exploiting 
the pleasurable sound of German Schlager 
music and placing themselves beyond it with 
a smear of dissonance. But the arrangements 
are just so, not enough otherwise. One of 
the most popular cults in Germany at the 
moment, in the wake of the ever enjoyable 
(live, at least) Die Toten Hosen, is Fun Punk, 
which prides itself on getting drunk on beer- 
hall drinking songs. FSK might well be fun 
punkers for a self-promoted smarter cocktail 
set. 2 
BK 
BARBARIAN LOVERS: 
The Fatal Embrace 
(Aura AUL735) te 

If we are to believe the hype, Barbarian 
Lovers chanced to meet while buying 
cigarettes in a NYC snowstorm and formed a 
musical collaboration (a what?). If we are to 
believe the resultant LP, they met in the clini- 
cal environs of a NYC studio and set out to 
make a musically proficient album. They 
succeed in the most part. 'The Fatal 
Embrace’ is an FM-friendly debut that should 
find favour with AOR CD buyers, though it's 
been produced with an ear for daytime radio 
as 'Under Your Spell’ and 'Round And 
Round' prove. Personally I find this a some- 
what sluggish and lacklustre achievement. 
It's the typical outcome of two old-style 
musos setting out to make a pop-oriented 
record that doesn't compromise their profes- 
sional skills. It's got no Soul, though with its 
pretentions to the streets it clearly aims to 
make some for itself artificially. Songs like 'I 
Don't Listen’ and ‘Somewhere In A Dream 
are spoilt by ubiquitous instrumental intru- 
sions where breathing space would have 
been more appropriate. If the sum of the 


parts of a pop song is greater than that of the 
song itself then that fragile moment of pop 
magic is lost forever. All too often Barbarian 
Lovers ruin good foundations by musical 
clever-cleverness. To put it another way, as a 
wise person once said; 'It don't mean a thing 
if it ain't got that swing’. 

NC 


CLEMENT 'COXSONE' DODD: 
Musical Fever 1967-68 
(TroJAN TRLD408) tp 


THE BRILLIANT CORNERS: 
(McQueen MCQLP/CD4) tp/cp 


THE DILEMMAS: 
And On The Conveyor Belt Tonight 
(Unicorn PHZA-35) LP 

A new Brilliant Corners LP: 8 tracks of 
their typical noir-tinged pop that harks back 
to the great days of the heavy duty raincoat. 
The Brill Corns certainly wear their influ- 
ences on their (LP) sleeves - (Steve) 
McQueen Records, 'Emily' (Lloyd) and 
(Ernest) 'Hemingway's Back’ are the head- 
ings for wistful paeans of passion, idiosyn- 
cratic fun frolics and stupefying stude rock. 
It's a blend that can delight as much as it 
depresses. Indeed, it's not hard to imagine 
legions of study-weary serious types wan- 
dering lonely through rainy bedsit land full 
of the angst of unrequited lust in just the 
right state of joyful misery. Joyride’ provides 
a perfect soundtrack for such a 
scenario, There's nothing wrong with it as 
such; it’s just that the cliches that accompany 
it are so self-righteously self-indulgent. 
Aargh!The debut mini-album by London 
post-mod Mod faves The Dilemmas kicks off 
with period steals before launching into a 
new wave brew of '60s beat. Back in 'The 
Sixties! this sound would have thrilled the 
speed freaks in their basement clubs; today 
it fuels the fantasies of teens longing to be 
40+ and say they'd swung then. It's not a 
new thing; it's now a decade since a crop of 
bands, some good, some bad, trod the same 
ground as The Dilemmas. At their best they 
were exhilarating for the young sperms and 
chicklets that missed out on punk, at their 
worst they were, and are, a tedious plagiaris- 
tic bore. It's easy to see why bands plunder 
the past so readily in search of longevity in 
the age of the throwaway. Strange though 
that they should pick on a time that embod- 
ied the psychology of plastic and nylon dis- 
posability. There's no reason why this music 
shouldn't exist alongside the champions of 
the new and the discovery of different cul- 
tures, but one can't help wondering why 
people don't unearth the originals, not diffi- 
cult in the age of the reissue, instead of 
accepting a pale reinvention of the past."An 
acid-tinged weekend in Butlins..." Really? 
NC 


PUSSY GALORE: 

Dail M For Motherfucker 

(Propuct Inc INCLP/C/CD001) tP/mc/cp 
There's a dirtjam on Main Street ever 

since the Butthole Surfers taught the world 


Reviewed Revered Reviled 


the alchemical trick of turning shit into gold. 
The sight of a million fartcore groups sifting 
sewerage slurry for the 10 cents grift needed 
to secure their first headlining show at the 
Anus Mundi is definitely not pretty. Nor is 
the noise of the bear-hugging men-moun- 
tains who've traded their blunderbusses for 
rasp-stringed guitars, and now enter compe- 
titions to discover who is the foulmouthest 
motherfucker of them all. Me, I laffed as 
loud and as long as the next asshole - right 
up to when I lost my last governess! position 
for slipping Killdozer onto Little Lord 
Fauntleroy's walkman. So forgive me if I 
sound just a little tired of all this endless 
tooling for notoriety. As it happens, Pussy 
Galore are way ahead of most, indeed, 
almost within sniffing distance of the love- 
able loathsome Buttholes. They too have 
devised an impressive musical vocabulary to 
transcribe their cartoon transgressions of 
taste, even if they are the last group left to be 
transfixed by youthful Jagger's sneer. ‘Dial 
M...' might as well be their perversion of 
'Last Exiles...', so closely does it resemble a 
Bronx cheer retort to Keith Richards’ hymn- 
ing of Gram Parsons! country. In contrast to 
our Surfin’ chums soiled distortions, Pussy 
Galore play off furry freak nastiness against 
precise ringing instrumental musical settings 
that cut like bleach through the scuzziness of 
the competition. So I'm impressed? So fart, 
so loud, so what? 

BK 


VARIOUS ARTISTS: 
In Love With These Times 
(Fivinc Nun FNE028)iP/cp 

Isolation has been both a blessing and a 
curse to New Zealand's finer artists - they 
create original ideas rather than steal them, 
but miss-out on the benefits of cross-pollina- 
tion. They can do things at their own pace 
yet have to watch and wait years sometimes 
before their records reach the wider world. 
Flying Nun's mighty 'Tuatara' sampler was 
practically an historical artefact by the time it 
Started getting the glowing reviews on this 
side of the world. And a population of 3 mil- 
lion doesn’t provide much of an economic 
springboard for international promotion. So 
here's the second compilation, and it's just as 
varied as 'Tuatara’ and a good deal more 
contemporary. Side 1 contains the melodic 
guitar stuff for which the label is probably 
best known here, kicking off with its best- 
known sons, the Chills, ‘Rain’, from '87's 
‘Brave Words' LP, is a typically superb Martin 
Phillips song, if a little light on production. 
Given their fresh deal with Slash/London, it 
could well be the Chills' last F. Nun appear- 
ance outside NZ. 

Straitjacket Fits' ‘She Speeds' (recorded 
'87, Single Of The Week in MM and Sounds 
last month - see what I mean?), from their 
debut EP, is a crashing concert of guitars that 
pounces with a tuneful urgency. Or some- 
thing. Great, anyway. Look Blue Go Purple's 
‘Cactus Cat' isn't as beguiling as their ethere- 
al earlier moments and might sound twee to 
some ears, but the Jean Paul Sartre 
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Experience's 'Flex’, from their '86 debut, still 
defies description. 

The Bats are happily represented by their 
finest vinyl moment, the galloping 'North By 
North’, but Sneaky Feeling's ‘Trouble With 
Kay’ is merely a sweet little tune off the 
much-troubled ‘Sentimental Education’ LP. the 
side’closes with the Verlaines' ‘Slow Sad Love 
Song’, which sounds a litle awkward plucked 
from its setting in the elegantly conceived 
"Bird Dog' LP, but possesses an edge you 
could cut glass on. 

Flip over and things are immediately dif- 
ferent, Bailter Space contain two former 
members of the Gordons and one ex-Clean 
and they still make Sonic Youth sound like a 
bunch of arty-farty New Yorkers; 'Grader 
Spade’ is all texture (check out the brill 
‘Tanker’ LP from which it's drawn). The 


just for the record 
EP. They still sound like no-one else - this THE BLIPVERT BIGTOP: 
one even features a stylophone, as pioneered North Pole 


by Rolf Harris! 

‘In Love With These Times’ will hit the 
shelves at a bargain price and, with any jus- 
tice, truck steadily off those shelves. Flying 
Nun is one of the most consistently excellent 
small labels in the world and for various rea- 
sons, economic and otherwise, this may be 
your only chance to get a UK-release cross- 
section of what it can offer. Which is a lot. 
RB 


THE GREAT LEAP FORWARD: 

Don't Be Afraid Of Change... 
(Communications Unique CULPO01) LP 
"Don't Be Afraid Of Change...' is a rare 
thing. It's contemporary, melodic, danceable 

and it has a conscience, On first hearing it 
sounds a bit like Morrissey with a dance beat, 


(Earworm Records EARLO22) LP 

The avant-garde, by definition I guess, has 
always suffered from inaccessibility: a diffi- 
culty to find an audience that can dig such 
far-out experimentation, Easy to dismiss as 
fuckin’ awful, but then, perhaps that's all one 
can say about it. I for one see no shame in 
demanding a degree of cordiality from music; 
to make it so left-field as to be off the scale is 
ultimately self-defeating. 

The Blipvert Bigtop may, in time, be laud- 
ed as creative innovators, but somehow I 
doubt it. ‘North Pole’ is a set of 14 aural can- 
vasses that have been wasted on direction- 
less, pretentious nonsense that 20 years ago 
or so may have been passed-off as Art-rock 
and excused as a phenomenally bad trip. 
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Shelleyan Orphan 


SHELLEYAN ORPHAN Century Flower (ROUGH TRADE R 137) te/mc/co 


pic Juergen Teller 


The Orphan, as we'll call them, have reputedly toughened up and employed an axe-wielding homocidal maniac as string 
arranger, and the moment a King Curtis sax breaks out five seconds into the opening "Shatter" and Caroline scats and, well, 
moans a little, you sense Shelleyan Orphan are this second tearing through Sussex wearing old leathers in place of tweed and 
lace. Likewise "Timebind"'s Marc Bolanish guitar. But actually, The Orphan's pastel approach - something like spring rain, I 
dunno - is still very much intact, but pop has worked its way in between the debut album's folk and classical bookends, 


Flickering images of an Everything But The Girl when they weren't trying to be commercial and therefore crass now come to 


mind - the pretty "Tar Baby", say - but the Orphan s 


uffer no identity crisis. Only once do Orphan try and ‘rock’, rather awkward- 


ly too, on "Between Two Waves", but elsewhere the art of warming strings, curling oboes and clarinets still weaves and entwines, 


lush and romantic, reflective and dreamy, 
sona 


ubilant poptones, while the latter sh 
Headless Chickens are a beast of many parts, 
not to mention two emulators and up to four 
guitars at a time. ‘Donca' is a typical combina- 
tion of hybridised noise and wry turns of 
phrase ("If you want a piece of my mind/Be 
sure to get my good side"). Try not to miss 
their live shows here later this year, by which 
time they will no doubt sound completely dif- 
ferent. 

The Able Tasmans' ‘What Was That Thing? 
brings things down to a more human level - a 
big, sweet organ/bass/guitar muscle that tilts 
occasionally into mania. But not as much 
manmia as the Skeptics’ 'A.F.F.C.O'" a song 
about freezing works (a huge, automated 
killing chain that is to the English abbatoir as 
Sainsburys is to the corner shop). It's all sam- 
pled guitar grind and black humour ("We are 
the meat packers!/We pack meat!"). The vid 
was banned by TVNZ. 

Snapper's mainman Peter Gutteridge is a 
prodigiously talented Dunedin stalwart who 
was present at the birth of both the Clean and 
the Chills and Snapper play fuzz guitar (fuzz 
everything, bar the drums, actually) in a way 
that makes them sound like Suicide. The 
other three tracks on their Peel-aired debut 
EP are just as good as ‘Hang On’, if not better. 
The Tall Dwarfs finish off with 'The Slide’, the 
warm, sad, "pop" song off last year’s 'Dogma’ 


cocktail. The Orphan have in: 
but closer inspection reveals songs peppered 
with intelligent lyrics, pertinent samples and 
relevant literal references all driven along by 
a musical mixture that beats like a dance 
track and moves like a pop tune. 

The nation's pop pickers, languishing 
between slabs of packaged pap and unin- 
spired stadium rock, are sorely missing the 
option of accessible comment on this sad 
planet. If The Great Leap Forward can saddle 
their political ethos to the dirty world of com- 
mercialism they would be a welcome addi- 
tion to the hit parade. Until then, they're 
probably destined to preach to the converted, 
the classic dilemma of musicians that feel the 
need to commentate on such matters as the 
nuclear arms race, the arrogance of 
Thatcherism, sexual roles and youth unem- 
ployment. 

A heavy mix indeed, but the delivery 
belies the weightiness of the content. Believe 
me, ‘Cold In Summer’ and 'Honours In 
Spades' would be as well received on the 
dancefloor as 'A Peck On The Cheek’ would 
be at a post-rally discussion group. "It's right 
to rebel" claims the sleeve note. And so say 
all of us. Let the KylieJasonBros beat meet the 
challenge. I should be so lucky. 

NC 


"A Few Small Hours" and "Self" especially. "Shatter" and "Summer Flies" are the most 


tailors. MA 


Today it comes across as vainglorious musical 
gobbledegook. Crap lyrics too. 
NC 


SUN RA: 
Out There A Minute 
(Buast First BFFP42) te/mc/co 

"Space music is an introductiry prelude to 
the sound of greater infinity," said Hermann 
Sonny Blount aka Sun Ra, once upon a star 
Therein lies his philosophy, herein lies an 
example. Compiled of extracts from Sun Ra's 
own recordings and releases on his Saturn 
label this is a story of the expanding frontiers 
of music and infinity, told in the language of 
bebop and freebop and reported to us by a 
Timelord.Opening with a lovers tryst, a 
warmup with the man from Outer Space on 
keyboards and anonymous sidemen we 
move to 'Somewhere...', a gargling. loping 
'Sketches' and, hinting at some greater power, 
the Arkestra joins in. All systems go, we're on 
our way, taking on the kaleidoscope of jazz 
and world music and reproducing them with 
the different shadows and lines that make this 
music unique It's not all nice tunes and intri- 
cate harmonies, Check out ‘Other Worlds’ for 
the great noise mesh sound of freedom and 
chaos, the sense of constant (universal) activ- 
ity and the feeling of true creation. Or 'Next 
Stop Mars’ - piano and percussion starting a 


million miles outside your head, journeying 
into the centre of your mind with multiple 
reeds and then moving off once more into 
the great emptiness.And the sound of sur- 
prise? Unlike some other Sun Ra recordings, 
you can hear what's going on. Only one track 
here (the title) sounds as if it were recorded 
from the other end of an empty hall, with the 
microphone placed in a bucket of space dust. 
The rest is pure beauty,Creating this music 
was like photocopying the history of jazz and 
pulling the sheet away, not to blur the image 
but create a new one. Listening to it is like 
sucking in your cheeks at the speed of light 
and floating through the stars in silence. Here 
to go? Indeed, 


ci 


DISTANT COUSINS: 
Distant Cousins 
(GHETTO GHETT002) tP/mc/cb 

Things did not start promisingly, with pos- 
sibly one of the worst press releases in all his- 
tory. Get this: "But fine words butter no 
parsnips and Distant Cousins know their 
onions", Yeeeuuk.Inside an impressively 
smoochy sleeve things get seriously better; 
effectively trashing the notion of ‘indies’ as 
whiney youths with personal problems - this 
one out-slicks Mica Paris. Distant Cousins hail 
from Manchester, home of all fine things. 
They arrived at a ‘recording contract’ with a 
‘record company’ via a session for Piccadilly 
Radio. There's is the terminally unhip British 
CD soul exemplified at its finest by the crimi- 
nally underrated Hot House. The kind of 
sassy late night petting session sounds that 
NME hate and Q adore.Singer Doreen 
Edwards may sound more like a Harpurhey 
housewife but she sings like a dream. An 
impressively resonant, mahogany voice that 
sounds almost Simone-ish at times. The two 
standout tracks, ‘Write Down That Moment’ 
(which'll have you wailing in your pillow) 
and 'Boo Hoo Hoo (single, please!) scream 
radio play. Press coverage won't be mega, 
but pushed in the right direction, ie daytime 
radio, Distant Cousins will be in a CD rack on 
a coffee table near you.Smooth as Baileys 
Irish and twice as intoxicating. 
LN 


SCREAMING TREES: 
Buzz Facto’ 
(SST SST248)LP/mc/cb 

There's a plangent beauty about this 
record which gives the lie to the rumour that 
NorthWestern American rock bands rooted in 
psychedelia and harmonic posturing are only 
fit for the dumptruck, Ellensburg's Screaming 
Trees - the big men of acid pop - create shim- 
mering, craftily underplayed, dense guitar 
pop which draws ona longer line of tradi- 
tion-seekers than I have the time to tell you 
about, and still bring a smile to the face of 
even the most undernourished of musical 
acolytes. When I was younger I would've dis 
missed this album out-of-hand as carefully 
crafted chiming '67 acid rain American rock 
and thrown it at the nearest rock journo. Noy 
\'m old, I'll say exactly the same, though not 
as a criticism. 'Buzz Factory' is Husker Du 
without the du (‘Black Sun Morning’), or Big 
Dipper with a little more of the treadmill. 
Collegiate blues-tinged (as in the colour) ant 
wimp jangle pop. This is the best record I've 
heard by any group with the word "Trees" in 
their title for three years (not as vapid a 
remark as one might think), ET says: check i 
out 


ET 


HALF JAPANESE: 

The Band Who Would Be Kin 

(50 SkipiLuioN Watts HALF8) tP/mc/ct 
Right, who remembers The Nails’ '88 Lin 

About 44 Women’? No? How about 

Pulsalama? Bush Tetras? Well, Half Japanese 

are some primal post-no wave skiffle band 

with a bale of the finest hashish and some 


studio time to kill. 

So, they invite their friends Fred Frith and 
speckly wunderkid John Zorn and, like, urh, 
lay down some tracks: 27 on the LP, 30 on 
CD/cassette. 

Without the flair of Jad Fair and Mr. 
Shockabilly/Buttholes Kramer, Half Jap 
could be just another embarrassing wacko 
American band; They Might Be Giants with- 
out those great pop tunes. Fair celebrates 
nerd culture with vicious glee, truly a com- 
mentator on the land that imprisoned Reich 
and spawned Steve Albini. 'My Most 
Embarrassing Moment' borders on the twee - 
like wow! I went to meet my boss not wear- 
ing any trousers, 

However, on tracks such as 'Daytona 
Beach’, Half Jap do some serious rockin’ out; 
So right - who remembers early Violent 
Femmes, Jonathan Richman, Frank Zappa, 
Uncle Tom Cobbley 'n all?’The Band Who 
Would Be King' is well rummy, a mixture of 
‘Dropout Boogie’ and 'Camp Granada’, At 
their most glorious Half Jap reign supreme. 
LN 


THE SHAMEN 


orward 
(MOSHKA SOMA LP3) tP/cb 

"In Gorbachev We Trust® may not have 
been revolutionary, in that The Shamen 
weren't there first on either count, but its 's 
marriage of original "Nuggets" '60's and Acid 
Housed '88 psychedelia was a new item on 
the agenda. The six-track mini-Ip 10" 
Phorward, back on Moshka after Demon's 
successful run with the debut album, is 
"Gorbachev - The Sequel", because they 
obviously haven't stopped dancing yet. 
"ReRaptyouare" is remodelled from the 
album, their sweetest moment of pop acid, 
while the new single "You, Me & Everything” 
similarly spins. "SDD89" is a stolen trad folk 
melody driven by that dribbling, squirming 
bassline, but the biggest leap forward is 
"Negation State", a compulsive, funked-up 
rap that refuses to allow its inherent black 
beat get bleached out by the obvious white 
Euro-dance transmutation. The title probably 
refers to The Shamen's evangelical charge 
toward personal liberation, as well as clock- 
ing the mini-Ip's imbibing of post-acid New 
Beat rhythms, with its smart sampled refrain, 
"can you pass the acid test?". The Shamen 
can, by virtue of melody, rhythm, samples, 
nerve, verve, honesty and timing. Initial 
quantities come with two songs from 1988's 
banned MacEwans ad sessions too. 
MA 


PORCELAIN BUS 
Talking to God 
(CITADEL GAS 519) tp/mc/cp 
HAREM SCAREM 
Lo And Behold 
CITADEL GAS 805) tp/mc/cp 
VARIOUS ARTISTS 
Positively Elizabeth Street 
CITADEL (GAS 803) tp/mc/co 

More than any other Australian indepen- 
dent, John Needham's Citadel label has doc- 
umented the country's sixties' garage 
‘psyche fixation, but because they've almost 
always tagged the more riveting revisions 
and intriguing diversions, the label has 
refused to be overwhelmed by caricature, 
With Needham currently based in London 
and Citadel at last officially distributed here, 
all that's needed are the groups. But first, 
"Talking To God" and "Lo And Behold". 
Porcelain Bus paste R'n'B onto what can 
only be described as a punky post-pub rock, 
which means its theoretically "New Wave', 
but it's all viewed through a glass, darkly, 
with a sublime reserve which shivers rather 
than sweats. Ultimately, they're as hard to 
pin down as their name, while vocalist lan 
James, spookish and equally restrained, is a 
deep-throated deliverer of probable bad 


news. 

Harem Scarem follow more traditional 
tracks, but their Deep South blue rock'n'funk 
still doesn't dress up in stovepipes and win- 
klepickers. Instead, guitars get neatly bottle- 
necked and slide over a rhythm section as 
tight as that whalebone corset you keep 
meaning to wear, a piano will roll gently 
behind Charles Marshall's husky strains, and 
names like Van Morrison, Green On Red and 
The Rolling Stones - rock, grit, pop, swing - 
crop up in comparison, which will snag the 
roots revellers more than Citadel's more 
expected market. 

The compilation, meanwhile, named after 
the street that housed Citadel's old HQ from 
where they got evicted for being too rock- 
‘n'roll - or summat - partly compiles the day 
after Citadel's Detroit legacy but Stoogey 
stuff lies beneath many a worker, from The 
Bamboos to The New Christs, Sacred 
Cowboys to The Plunderers, The Moffs' 
accurate psych pop and The Wreckery’s 
understandable Bad Seed-descendency. 
Sounding bad? Died Pretty, Louis Tillett, The 
Dubrovniks and Porcelain Bus are still good 
four reasons to unconditionally believe, and 
if we expect constant innovation and illumi- 
nation, then you disregard what shapes 
music - cultural influences and exchanges, 
available, afforable imports, the opportuni- 
ties to play live. Oz's isolation is ending, as 
more bands start travelling. Wait and see. So, 
Europe will love Citadel, the UK might be a 
stickier wicket. 

MA 


DIAMANDA GALAS: 
Litanies Of Satan 
(Mute 1S01) tp/co 

Reissued after long absence, 'Litanies’ 
comprises two works, one apiece from '81 
and '82, for unaccompanied (but not untreat- 
ed) voice and is far from easy listening. The 
title piece is based on Baudelaire’s poem of 
the same name, the second is the harrowing 
‘Wild Women With Steak Knives', a sharp 
aural assault. Both attack, unsettle and pro- 
voke, but other than their (considerable) his- 
torical interest and merit, are destined to 
appeal to a limited audience. However, 
given the more recent profile established by 
Diamanda's arguably more accessible AIDS 
trilogy, a significantly wider public may seek 
these archive recordings. A difficult, chal- 
lenging work from an unique performer and, 
for maintaining its availability, mute are to be 
congratulated, Number 1 in a field of one and 
utterly compelling. Dali said that beauty 
‘must be compulsive or not at all’. In this 
sense, beautiful (as, in any sense, is the new 
packaging). 
JRB 


ZUUKI MU: 
Zuuki Mu 
(LAND LAND 007)tP/mc/cp 

Welcome. The point of how you've lived 
without freedom of commerce, and how 
much you've wanted it, and how much we 
in the west have had it and abused it, well, 
these matters are too big to work out here. 
But the need to make music in Russia must 
be so strong that it mocks our 30-year-old 
rockin' market economy. 

Naturally, shorn of your theatrical input 
and an English translation, we are obviously 
missing out on something. Do I judge just 
the music? OK, it strikes me that your album 
is truly World Music - East and West co-exist, 
rather than just influencing each other. 
Second, you'll think that it's because Brian 
Eno produced your album that makes me 
compare you to early Roxy Music. But they 
were rootless and timeless in 1972, sounding 
more like the 1990's, by seiving rock through 
art, and vice-versa, so free to experiment 
without feer from peers, market pressure 
and history, so that references are unre- 


record 


ferrable. That odd piano, knarled vocal con- 
tortion, musical box motif or flute justifies its 
seemingly strange position because it's an 
expression of ideas, not of tradition. Expect 
some to say your music is seventies art-rock 
mire, with jazzy, ‘avant-garde’ pretensions, a 
jerky cabaret. You have more in common 
with Cockney Rebel or Split Enz than 
Napalm Death, and you aren't meant to 
know that that Dire Straits guitar is now 
anathema to the critic’s academic world. 
Instead, you've made simply an unsettling, 
deceptively wild, quite affecting music. For 
that, thanks. 

A note to the West - for those who like 
English cinematic whimsy but desperately 
wish we had an English version of Andrei 
Tarkovsky, Zvuki Mu's improvising - based 
on the medieval clown prince figure - 
reminds us of our narrow-mindedness, Glib 
to say, but there are obviously different 
kinds of freedom. 

MA 


KITCHENS OF DISTINCTION: 
Life Is Hell 
(One LittLe INDIAN TPLP9) LP/cb 

"Like, these guys really cook!” Aw, really, 
you can see dumb hacks having endless 
domestic referent sub-heading "fun" with the 
rather unwieldy name these three totties from 
Tooting totter under, Laughing like a 
drain(ing board). Well, no matter. The proof 
of the pudding is, after all - NO! STOP IT! 
Forget the wit, get on with the hits. Which 
these boys ably do. Two are included, last 
year's classy 'Prize', with its evocation of wist- 
ful reverie, reminiscent of the Go Betweens 
mini masterpiece 'Cattle And Cane’, over 
lovers lost and gone, and the current '3rd 
Time We Opened The Capsule'. The hall- 
marks are those of the new poptones: bright 
chiming guitars, shimmering feedback tex- 
tures hovering at the edges of melody, crafti- 
ly applied to mould and frame as in the 
usage made of fuzz'n'distortion by AR Kane, 
and of course, songs. Real songs about real 
things in the life of real people. Whether 
plangently plucking, making with the rockin’ 
Diddley shuffle, or building to the closing 
noise drenched finale that is ‘Hammer’, KOD 
range over moods with conviction and skill, 
fronted by a vocalist capable of real passion. 
The flowing, seamless 'Shiver' is spine-tin- 
gling. Its lyric: "Make my day". It certainly 
will. A great debut. Like, these guys really 
cook! 
JRB 


WIRE: 
It's Beginning To And Back Again 
(Mute grummM6s) tP/mc/cD 

Based on concert recordings, subsequent- 
ly broken down, mixed up, reworked and 
replaced in the studio, cut and pasted with 
new material, 'IBTABA’ ably demonstrates the 
rejuvenated Wire's elliptical approach to their 
work. Side 1 features five examples of wiry 
pop, including the contemporary nursery 
thyme catchy nuisance hit single 'Eardrum 
Buzz’, all characterised by their now familiar 
lyrical abstraction and feel for harmonic tex- 
tures. They bop along stealing whatever 
stylistic gesture is appropriate, choppy gui- 
tars here, hints of funk there, sequenced 
thythms, pausing on 'Public Place' for a slow- 
er exercise in balladry and atmospherics, Side 
2 is three extended pieces forming a thematic 
sandwich, two hypnotic insistences framing a 
reworked "Boiling Boy’ - all spacey guitar and 
slow narrative the opening ‘Illuminated’ 
based on House motorik repetition, the 
closing abrasive ‘Over Theirs’ dramatically 
climaxing. Even at their most melodic, Wire 
inject familiar elements of crafted irritatation. 
From irritants, oysters make pearls. 'IBTABA' 
is a string of them. 
JRB 
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UK INDEPENDENT CHARTS march 1989 


Compiled for The Catalogue by MRIB, 3 Montague Row, London W1 Tel: (01) 935 0346. Fax: (01) 935 0111. 


SINGLES 


Monkey Gone To Heaven ... 
Who's In The House ...... 
Hollow Heart ...... 
Me Myself & | ...... 
Hand On Your Heart ..... 
People Hold ON ........+ 
White Knuckle Ride ............ 

Where Has All The Love Gone? 
Trainsurfing EP 
10 The Hairstyle Of The Devil .... 
11 VOOdOO Ray .....scereseserereereseeeees 
12 | Haven't Stopped Dancing Yet = 
TB NO@VEF STOP onc. esersccsesesceeeeseesecenessenererseressessessenseenenenes 
WA LON cere scensdesptoitenococarsonseraosbisqatadecsnovsecevssenerssspedssosvies 
15 Round And Round . 
16 Made Of Stone 
17 Power Of Lard 
18 Ticking Timebomb.. 
19 Justice In Freedom .... oe ne 
20. Eardrurn BUZZ ccccissesscesevssvescoscesccsssssvenseneseceensenceserenns 


ALBUMS 


Doolittle: * ..:....ssissessssssene 
3 Feet High And Rising 
One Hand Clapping ..... 
What's That Noise? ... 
Surfer Rosa ......... 
Love Agenda ... 
Come On Pilgrim ... 
Vini Reilly ........... 
Trinity Session . 
10 Technique ........... 
11 Original Soundtrack 
12 Headache Rhetoric ... 
13 Kylie .....ccrecceneees 
14 House Of Love ... 
15 Superfuzz Bigmuff ............... 
16 Enraged Will Inherit The Eart 
17 fROMOHIO .. ot 

18 Silvertown ... 


...Pixies 
Beatmasters with Merlin . 
Birdland . 
.De La Soul aenanashacecacasacensononaceddecnssowncebuasenthnnatessnced i 


Lazy 


WONAUAWN= 


Momus 
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(c)1989 MRIB 


Compiled for The Catalogue by Rockpool from its Power Radio,College Radio, Retail & Club Charts 


(WOC: weeks on chart/LC; last chart/TC: this chart) 
Charts compiled 23rd March 1989 


woc LC Tc 


5 1 Vissaveterarensd De La Soul .. Three Feet High And Rising ... .. Tommy Boy 
- - 2 ixanasdorncho PPREHI OSE sive 

27 9 Si 

- “ 4. 

- - 5 Digital Tension Dementia .Wax Trax 
- - 6. Positraction... ..Caroline 
- - i Ae ... Telepathic Surgery.. 

- - IB sascraneernatt ..Fade Out.... 

- - 9 ............... Meat Beat Manifesto........God OD... 

- - 10.. Revolting Cocks .........-+ Stainless Steel Providers .........ccscecceecereeeseeseeeees Wax Trax 
woc Lc Tc 

5 2 be White Out Conditions .Nettwerk 
- - 2 ...Freemason .... .Nettwerk 
13 3 Bore i Terrorvision .Nettwerk 
- - 4... ..5pacemen 3.... ce HENG. WIEH FIC cisesseicasevsssnnsssnssscressersseocesconansonsnsoneses Fire 
5 4 5 .Ceta Javu.. id ind...... ZYX 
- - 6... i .-World 
- - Ticks Flying Nun 
9 8... we ZYX 
- 9... 

- - 10 


Rockpool, 83 Leonard Street, 2nd Floor, New York NY10013, USA Tel (212) 219 0777 


TOURING 104 
Calabria 
FM104 MHz 


With a reception area of Reggio Calabria and 
province, 
national circuit "Rock Italia promoted by Ra xdio Turin, 
which syndicates information and material among 13 
stations, Radio Touring 104 offers specialised 

programming every night, covering contemporary 
rock and new Italian music, jazz, R&B/roots, ambient 
and new age, and three shows exclusively featuring 
independent music compiled by their London corre- 
spondent Domenico Caccamo. 

‘London Calling’ (Tuesdays, 20.00-21.30) includes 
albums of the week, news, concert recordings and inter 
views, with an impressively comprehensive playlist, 
with its second show (Fridays, 20.45-21.30) featuring the 
UK's indie charts (Top 10 a Ibums and singles). 

Origins’ (Sundays, 20,30-21,15) concentrates on new 
folk, country, blues and world music. 


Domenico can be contacted at: 
92 Cowick Road 

London SW17 8LL 

tel: (01) 672 8063 


Radio Touring's nightly strands are co-ordina uted by 
Franco D'Amato and Carmelo Micelli. Contact: 


Radio Touring 
Via Bruno Buozzi 


The only UK poll of alternative radio play from 
the best new music shows in the land 


Anhrefn 
Bwrew Cwrw (Workers Prayrime LP) 


Birdland Hollow 
Heart (Lazy 12") 


Bomb Disneyland 

Why Not? (Vinyi Sonerion LP) 
Cowboy Junkies 

Sweet Jane (Cookin Vinyi 7") 
Danielle Dax 

White Knuckle Ride (Awesome 12") 

De La Soul 

3 Feet High & Rising (Bic Lire LP) 
Easterhouse 

Waiting For The Redbird (RovGu Trave LP) 
Edward II & The Red Hot Polkas 
Two Step To Heaven (Cooxno Vinyi LP) 


fIREHOSE 
fROMOHIO (SST LP) 


Great Leap Forward 
Don't Be Afraid Of Change (Commenicarions Usigur LP) 


Green On Red 
Here Come The Snakes (Cun. LP) 


Salif Keta 

Ko-Yan (Istaxp LP) 

Lard 

Power Of Lard (Avrervative Tentactes 12") 
Mojo Nixon 

Root Hog & Die (Evicm LP) 

Momus 

Hairstyle Of The Devil (Creation 12") 
Les Negresses Vertes 

Zobi La Mouche (Ruyrtim Kine 12") 


Lee ‘Scratch’ Perry & Friends 
Open The Gate (Trojan LP) 


Pixies 
Doolittle (4AD LP) 


Sonic Youth/Mudhoney 

Touch Me I'm Sick/Halloween (Buast First 12") 
Wire 

Eardrum Buzz (Mute 12") 


LUCINDAWILLIAMS 


“| JUST WANTED TO SEEYOU SO BAD”’ 
CURRENT SINGLE FROM HER HIGHLY ACCLAIMED SELPTITLED ALBUM 


SOULED ANIERICAN 
ER’? 
THE CHICAGO BASED BAND'S FOLLOW-UP ALBUM TO LAST YEARS “FE” 


THE WYGALS 


‘SHONYOCKS IN THE WHITHERSOEVER”’ 
DEBUT LP FEATURING THE FORTHCOMING SINGLE 


TWO NICE GIRLS 


‘TWO NICE GIRLS”’ 
THE TRIO'S DEBUT ALBUM INCLUDING THE SINGLE 


““SWEET JANE’’ 


JANES 
“SIT DOWN’? 
THE FIRST SINGLE SINCE THE CLASSIC “ONE MAN CLAPPING’ LP 
A.R. KANE 
i747»! } @ 
LONG OVERDUE TASTER FROM THEIR FORTHCOMING ALBUM 


EASTERHOUSE 


“YOU’RE GONNA MISSIT’”’ 
FROM THE ALBUM 


7 copii FOR THE Ny 


THE NEW YORK GARAGE ALBUM OF1989 
FEATURING, AMONGST OTHERS, THE SINGLE BY 


TAWANNA CURRY 


“LETMESHOWYOU’’ 
BLAZE PRODUCED DANCEFLOOR SMASH 
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